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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —GQoethe. 
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SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Oash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 


Vou. 59.—No. 8. SATURDAY, FEBRUARY 19, 1881. Puce { tf Zvtampes 
MR SIMS REEVES’S CONCERTS. 


R SIMS REEVES has the honour to announce that his THIRD GRAND BALLAD CONCERT will take place at Sr 
JAMES’S HALL, on TuESDAY next, February 22nd, at Eight o’clock, at which he has secured the valuable services of Miss MINNIE HAUK. Artists—Miss 
Minnie Hauk, Miss A: Ross, Miss Helen D’Alton; Mr Sims Reeves, Mr Herbert Reeves, Mr Arthur Oswald. Instrumentalists—Mr Jacques Blumenthal and 
Mr Sydney Smith. The London Vocal Union, under the direction of Mr Frederick Walker. Conductor—Mr SIDNEY NaYLor. Messrs Broadwoods’ Grand Pianoforte 
will be used on this occasion. Tickets—Sofa Stalls, 10s. 6d.; Reserved Seats, 7s.6d.; Balcony, 38.; Admission, ls. Tickets may be obtained at Austin’s Ticket Office, 


St James’s Hall, and usual Agents. 
Mss MINNIE HAUK will sing, at Mr Sims Reeves’s Ballad Concert, St James’s Hall, on Tuesday next, February 22nd, 
a, Song (Rubinstein) ; 5, Mazurka, ‘‘ Coquette” (Chopin), arranged for the voice by Mdme Viardot ; ‘‘The Echo Song” (Eckert), by desire; ‘‘ L’Incontro” 
Valse (Arditi); and in the ‘‘ Miserere” (/7 Trovatore), with Mr Sims Reeves and the London Vocal Union under the direction of Mr Frederick Walker. 
R SIMS REEVES will sing, at his Ballad Concert, Tuesday next, February 22nd, Blumenthal’s admired Song, “ The 
Requital ” (accompanied by the Composer) ; ‘‘ Good bye, Sweetheart” (Hatton); ‘‘The Bay of Biscay;” and in the ‘‘ Miserere” (Ji Trovatore), with Miss 
Minnie Hauk and the London Vocal Union under the direction of Mr Frederick Walker. 
R HERBERT REEVES will sing, at Mr Sims Reeves’s Ballad Concert, on Tuesday next, February 22nd, “ Close to the 
threshold” (H. Parker); Blumenthal’s new Song, “ Sleepest thou still, mine own” ( panied by the Comp ); and in the Duet, “‘ Una sera d’amore,” 
with Miss Helen D’Alton. 























WEDNESDAY NEXT. 
LONDON BALLAD CONCERTS. 


| USIC AND PIANOFORTE BUSINESS FOR SALE, 
| situated in a growing and thriving neighbourhood in the North Western 


| District. Very handsome position and commanding premises. Long lease, 
terminable, at option of lessee, at one, seven, fourteen, or twenty-one years. 





ONDON BALLAD CONCERTS.—Sr James’s Hatt, at | 


—_ o'clock. Popular GERMAN SONGS. Artists:—Miss Mary Davies 
and Miss Olara Samuell, Mdme Antoinette Sterling and Mdme Patey; Mr 
Edward Lloyd and Mr Joseph Maas, Mr Santley, and Mr Maybrick. The 
South London Choral Association of 60 voices, under the direction of Mr 
L, 0. Venables. Oonductor—Mr Sipney Naytor. The programme will include 
the following Songs: ‘‘ Rose softly bl ing,” “A 8 Shower” (Miss 
Mary Davies), or wert thou in the cauld blast,” “ May Bells” (Miss 
Mary Davies and Mdme Patey), ‘‘ Ever thine,” ‘‘ Esmeralda,” “The Wood” 
(Miss Clara Samuell), ‘The Monk and the Crusaders,” ‘‘Oaller Herrin’” 
(Mdme Antoinette Sterling), ‘‘Creation’s Hymn,” The Laird o’ Cockpen” 
(Mdme Patey), “The Garland,” ‘Far away, where angels dwell,” ‘“‘The Blue 
Alsatian Mountains” (Mr Edward Lloyd}. “When the moon is brightly 
shining,” ‘‘When other lips,” ‘I dream of thee” (Mr Joseph Maas), “The 
Erl' King,” “Good Night,” “Polly” (Mr Santley), ‘‘The Standard Bearer,” 
“The Silver Oup” (Mr Maybrick), ‘Spring is come,” “The Skylark’s 
Song,” ‘I know a maiden,” “ When the evening shades” (the South London 
Choral Association), Stalls, 7s.6d.; Area, 4s. and 28.; Balcony, 3s.; Gallery 
and Orchestra, 1s, Tickets to be had of Austin, St James’s Hall; the usual 
Agents; and Boosey & Co., 295, Regent Street. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE CoTTELL. New Branches—313, OXFORD STREET, 


and MyppELTON Hau, The Directors offer FREE TUITION for the higher 
encouragement of Solo, Oratorio, Operatic, and Choir Study (a fund having been 








set aj for this purpose). Opera Rehearsals weekly, under the direction of " 


Maxime de Nevers. Candidates address the Secretary (enclosing addressed 
envelope), 37, Abbey Road, N.W. 


QCHUBERT SOCIETY. President—Sir Jurrus Benepicr. 
Founder and Director—Herr SCHUBERTH. Fifteenth Season, 1881.— 
The FIRST CONCERT will take place on Fripay ert a February, at 
the ABERDEEN GALLERY, Aberdeen House, Argyll Street, W. Prospectus and 
full particulars on application to H. @. HoppEr, Hon. Sec., 244, Regent 8t., W. 


Mss LILLIE ALBRECHT will play, at the New Town Hall, 

Kensington, on Tuesday Evening next, the 22nd inst (under the direction 
of Mr Mi Skeffington, organist of St Barnabas, Kensington), works by 
Corelli, Chopin, and Jules de Sivrai. : 











TO PROFESSORS OF SINGING. ‘ 
T° BE DISPOSED OF, at the End of April, an Old- 
established and Valuable CONNECTION amongst the highest class of 
Pupils in and about the neighbourhood of one of the largest cities in the 
angcom. Nene but thoroughly competent Professors of Italian and English 


Singing will be treated with.” A fair sum of money required. Address— 
Le HOFRSSOR,” care of Mr R. Mills, Music Publisher, 140, New Bond Street, 
on. 





ANTED, a YOUNG MAN that well understands the 
P Catalogues and Book Keeping in a Music Warehouse. Address— 
J. B.,” Office of the Musical World, 


No opposition. Satisfactory reasons given for disposing of same, iy 
letter only to ‘‘ Banso,” care of Mr West, 153, Leadenhall Street, City. 





LESSONS WANTED. 
NGLISH CONCERTINA.—WANTED LESSONS, by an 
Adult. State terms to “R.,” care of Mr Moore, 26, Change Alley, E.O, 
TWO FIRST PRIZES FOR GRANDS AND UPRIGHTS, WITH THE SPECIAL MENTION ABOVE 
ALL COMPETITORS, SYDNEY INTERNATIONAL EXHIBITION, 1879-80. 








The Highest Honours, Paris, 
1878. 


JOH N B R | NS M FAD The Cross of the Legion of 
Honour. 


Also the Gold Medal 
(L’Académie Nationale), &c, 


The Gold Medal and Diploma of 
Honour, South Africa, 1877. 


The Medal of Honour and Diploma 
of Merit, Philadelphia, 1876, 


The Grand Diploma of Honour, 
Paris, 1874. 


The Gold Medal, Paris, 1870, 


AND SONS’ 


PATENT 


Patented 
1862, 1868, 1871, 1875, 
and 1879, 
InGreat Britain, France, PAN 0S 
Prussia, Austria, Italy, SOSTENENTE ' 
Belgium, and America. 
FOR SALE, HIRE, or oN THE THREE YEARS’ SYSTEM. 


ILLUSTRATED PRICE LISTS POST FREE. 


18-20, WIGMORE STREET, LONDON, W. 
The ‘‘BRINSMEAD” PIANOFORTE WORKS, Grafton Road, N.W. 
And at all the PRINCIPAL MUSIC WAREHOUSES. 


ordinaire, Amsterdam, 1869. 


Prize Medal, London, 1862, &c. 





Le Diplome de la Mention Extra- 


La Medaille @’Honneur, Paris, 1867, 
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TO ORGANISTS. 
HE UNIVERSAL ORGANIST :” a Series of Surttine 


Volumes containing an avera + 4 4 to 25 Pages each, full Music size, 


No.1. Original Pieces and Arran, F. Archer, 





» 2 Gavottes and Minuets of the erent ‘Masters Dr. Spark, 
» 3%. Thirty-two Original Voluntaries ... es “arthur pA 
» 4. Original Pieces and Arra ts (2nd Selecti ) F. Archer. 


» 5-6. em A ’s Six Celebrated Offertories (Op. 34), 
e No. Edi . by F. Archer. 
» 1-8, Batiste’s 's ‘Bix Grand Offertoires, Special 'No., price. 2s. 6 
Edited by F. Archer. 
*,* A portion of this book being the property of Messrs Ashdown & 
Parry, it is published 7” _— ee with them. 
» 9. Celebrated Marches... — by F. Archer. 


» 10. Arrangements ... ia ae ins Bee oe F. Archer, 

» ll Do. os ee ew ee Do. 

” 13, Do. ose — eee eee oh ooo eos Do. 
(To be continued.) 


PRICE ONE SHILLING EACH BOOK (7 and 8 excepted). y 
Cuntnanam Boosey & SPRAGUE, 296, Oxford Street, and all Musicsellers. 
“ALI CE, WHERE ART THOU?” 

R JOHN CROSS” will sing AscuEr’s popular Song, 
‘“*ALICE, WHERE ART THOU ?” os St Andrew’s Hall, Newman Street, 
on Thursday Evening, ae 24th, 


YED BY MDLLE KR 
CTAVE STUDY, b by Cart Kress, ba with distinguished 


success by Mdlle Kress, is published (No. 10 of Ten Daily Studies), 
Price 3 3s., by Di Duncan Dav 180% & Co., 244, Regent Street, w. 


__ _._ “LINCONTRO.” 
ISS MINNIE HAUK will sing Arprri’s admired Vocal 
Waltz, ‘“‘ L'INCONTRO,” at Mr Sims Reeves’s Grand Concert, St James’s 
a. Rpetey next, February 22nd—Duncan Davison & Oo., 244, Regent 
treet, 


LEEPEST THOU STILL, MINE OWN ?” New Song, 
by J, BLUMENTHAL, is published, price 4s., by Duncan Davison & Co., 
244, Regent Street, W 


HE BUILDING OF THE SHIP.”—J. F. Barnerr’s 

new Cantata, produced with triumphant success at the late Leeds 

Festival, will be shortly performed in Oxford, Brighton, Glasgow, Colchester, 

Yarmouth, Lowestoft, Hull, Halifax (twice), Burton-on-Trent, Ealing, 

Leicester, Weston- -super-Mare, Birkenhead, Sheffield, North Shields, Oheltenham, 

Barnsley, Wallington, and London. Vocal Score, 6s. net; Chorus Parts, 1s, 6d. 
each net,-—Patry & WILt1s, 39, Great Marlborough Street, London, W. 


NEW VOCAL DUET, BY REICHARDT. 
ONG AGO, LONG AGO.” Two-part Song for Soprano 


and Mezz0-Soprano, Composed by ALEXANDER REICHARDT. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, 

“* Messrs Duncan Davison & Co. have published, among. many other things, a 
two-part song, ‘Long Ago,’ by Mr Alexander Reichardt, composer of ‘Thou art 
so near and yet so far.’ It is an unpretending but withal expressive piece that 
will touch a responsive chord in every heart.”— Daily Telegraph. 

. Just Published. 

“rs ALL THAT I CAN SAY” (“I LOVE THEE, I 

LOVE THEE”), Song, Words by Tom Hoop. Music by Hope TEMPLE. 
Sung with distinguished success by Mr Isidore de Lara, Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W 


Just Published. 
[A POMPA DI FESTA. Grande Marche, pour Piano, A 
Quatre Mains. Par I@nacE GIBSONE. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, 
“ON THE GOLDEN SANDS.” 
UST PUBLISHED. “ON THE GOLDEN SANDS.” 


J Words by Mary Mark Lemon. Music by IstpoRE DE LaRA. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


EW SONGS BY HENRY PONTET. 





























“SONG AND mene ” Bung by Miss Jesste Royp ses caves popasconei 
(Flute Accompaniment, ad lib., 6d.) 

“WHY DID I LOVE HER?” Sung by Mr Joun Cie as) ae 

“THE KEY TO FORTUNE.” Sung by) Miss JEssiE ROyD ... ou. swe 48, 


London: Duncan Davison & & Oo. 244, Regent Street, W. 
Just Published, 


PRELUDE AND FUGUE — THE PIANOFORTE. 








The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P, 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 

SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 


CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, ann SAXOPHONES, 


P. GOUMAS & Co. 
(Late Burret, Ornampon & Oo.), 
Established 1830. 

Nine Prize Medals have been awarded to Goumas & Oo. for eral excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 

Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Oonservatoires of France, Belgium, Italy, Russia, Austria 
Spain, America, &c. 

Manufactory at Mantes (Seine Ft Oise), France, Paris: Passage du Grand 
et 20. 


LONDON: 39, WARWIOK 1STREET, REGENT STREET. 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFINti’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
Just Published. 
NEW SONG BY SIR JULIUS BENEDICT. 


NEVER, O LOVE, TILL FOR EVER. 
Words by LOUISA GRAY. 
Music by 
SIR JULIUS BENEDICT. 
Price 4s. 
London: Duncan Davison & Oo,, 244, Regent § Street, W. 


NEW SACRED SONG. 


IT IS THY HAND, MY GOD. 


Poetry from the 39th Psalm, 


Music by 
LOUISA SHARPE. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 


SONATA FOR THE PIANOFORTE, 
By STANISLAUS ELLIOT, 
1, ALLEGRO.—“ The First Attempt.” 3. ScHERZO.—“ His Second Attempt ” 
2. ANDANTE.—‘‘His Despairand Return.” | 4. Ronpo.—‘‘ Success at last.” 
Price 4s, 
London : Dunc AN Davison & Oo., 244, Regent Street, i» We 

















NEw QUADRILLE. 


POPULAR BALLAD QUADRILLE. 


FOR THE PIANOFORTE, 


By W. GODFREY. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Btreet, W. 

“Asa piece of bed music, may safely be recommended a ‘Popular Ballad 
Quadrille,’ by W. rey. The themes adopted are those of ‘ The Lady of the 
Lea,’ ‘ Kiliarney,""Tn sheltered vale,’ ‘Alice, where art thou?’ and ‘The monks 
were jolly bo, s.’ We are sure that the mere names of these old favourites 
suffice,”— Daily Telegraph. 








Composed 
Just Published. 
MRS MOUNSEY BARTHOLOMEW. GLow MARCH FOR THE ORGAN (founded on 
Price 4s, KreEvTzeEr’s celebrated Thirty-third Violin Study). By STANISLAUS 
London: Duncan Davison & Co., 244, Regent Street, W. Extior. Price 3s, London? Duncan Davison & Oo., 244, Regent Street, W. 
Just Published. Just Published, 


THE MAIDEN’S DREAM. 


THIRD REVERIE FOR THE PIANOFORTE. 
(Dedicated by permission to the Rt, Hon. the Countess of CHARLEMONT.) 


By 
LILLIE’ ALBRECHT. 
London: Duncan Daven & %o., 244, Regent Street W. 








OURREE IN E FLAT. For the Pianoforte. Composed 
BrowLow BAKER. Price 4s. London: Duncan Dayison & Oo., 244, 
Saal Street, W 





“HER VOICE.” 


ER VOICE.” Ienace Grssonz’s lar Son 
pooaler Ang ey 


by “A Soldier’s Daughter”), sung by Mdme Enriquez, is 
price 4s., by DuncAN DAVISON & Oo0,, 244, 244, Regent Street Street, W. 
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MUSIC AND MONEY-MAKING. 
(To the Editor of the ‘‘ St James’s Gazette.” ) 


Sm,—Music and money-making are, unfortunately, not always to 
be combined by legitimate means. There exists, of course, an aris- 
tocracy of the musical profession where, if the ‘filthy lucre” is not 
regarded with the contempt we are vainly enjoined to consider its 
due, it is at least only one amongst other and higher objects. Nor 
are musicians in England marked by more sordid tastes than those 
which distinguish the followers of other callings. But no professions 
invent such ingenious devices for acquiring pounds, shillings, and 
pence as those resorted to by the votaries of Euterpe. The remote 
connection with music of some of these enterprises would be ludicrous 
if it were less contemptible. The musician has a wider field and 
more varied means of gaining money than are open to the dependants 
of other arts. If a painter fails to sell his pictures and his reputation 
is not sufficiently established to obtain for him commissions for por- 
traits, there is but little left to turn to. A musician who does not 
find himself overwhelmed with engagements may still organize con- 
certs on his own responsibility, arrange provincial tours, write songs, 
transcribe operatic airs for the pianoforte, and so forth. He can, if 
he possesses any literary ability, engage himself in a little criticism. 
Now that pianoforte-playing has become epidemic, the employment 
for professors is unlimited. Then the annual Benefif Concert, of 
which, on an average, six per day take place during the season, is a 
source of revenue to all who know how to manage affairs judiciously. 
It might be inferred from the wording of the announcements that 
only in exceptional cases are these entertainments presented for the 
special benefit of the concert-giver ; whereas, in connection with all 
such undertakings, there is a hope, if not a chance, of his deriving 
some advantage. To ensure the pecuniary success of a matinée or 
soirée the musical speculator must lose no opportunity of cultivating 
‘‘useful people,” their ‘‘ usefulness’ being measured by the length 
of their purses and their alacrity in opening them. I have heard a 
lady say of a rich and influential family: ‘‘It is of no use calling 
there; they never take tickets for anything.” It is also necessary 
to be on intimate terms with popular artists, who on these occasions 
are begged to “lend their valuable services ”—‘“‘ to lend” in this 
case meaning “‘ to give.” Another ‘‘ useful person” is the generous 
householder who places his residence at the disposal of enterprising 
artists. His elegant apartments are constantly in the hands of work- 
men constructing stages, platforms, &c., while the rightful occupant 
seeks refuge elsewhere. On the smallest provocation, and often 
without any provocation whatever, this good gentleman is supplicated 
by absolute strangers for the loan of his rooms, and after submitting 
to all kinds of inconveniences for the encouragement of youthful 
talent and the benefit of impecunious musicians, he hears it remarked 
in the well-supplied refreshment-room that ‘‘he must make a very 
good thing by letting his house for concerts.” The Benefit Concert 
may be, of course, a perfectly fair undertaking. Its giver has probably 
made himself serviceable at innumerable matinées and soirées, in hope 
of receiving some return when the period for his concert comes round. 

A plan has of late years been adopted which leaves the victim 
but little hope of escape. A preliminary concert, entitled “ mati- 
née d’invitation,” is provided for the unsuspecting friends of the 
speculative musician. The entertainment being gratuitous, a large 
attendance is secured. It is with mingled feelings that the visitors 
to the matinee receive, a few days later, a communication, offering 
them the opportunity of subscribing to a prospective soirée, as if in 
recognition of the treat they have just enjoyed for nothing. This 
mode of placing tickets was probably very successful when first 
started. It is not everyone who has the courage to lay himself open 
to the charge of meanness, But society is growing wary from 
experience ; and on the arrival of a card for the ‘‘ matinée d’invita- 
tion” it scents the concert afar off, and often politely withdraws. 
A worthy musician of established reputation, who is not, I believe, 
open to the ‘‘ matinée d’invitation”” charge, has proved himself by no 
means devoid of inventive genius, by establishing at an artistic 
club, or “‘cercle,” what is ostensibly a singing-class followed by a 





little dancing. But as the singing-lesson lasts about an hour, while 
the dancing is stretched out for two or three, “dancing preceded by 
a little singing” would indicate with more precision the actual 
employment of the time. Those who have resisted all persuasions 
to take singing-lessons will often succumb to the temptation of 
dancing ; reflecting, probably, that by carefully timing their arrival 
they may escape the singing altogether. 

Ambitious amateurs furnish another opening for the enterprising 
musician. There are shoals of young ladies, and a few young 
gentlemen, whom singing-masters have imbued with a belief, more 
or less groundless, that they possess all the materials of which 
prima donnas and successful tenors are composed. These deluded 
persons, fired with the desire to place themselves on a level with 
professional artists, are no longer satisfied at being heard within the 
precincts of their own drawing-rooms, but seek the opportunity of 
displaying their gifts in public. By a judicious outlay in tickets 
this is not difficult to find ; and the benefit concert now frequently 
introduces at the tail end of the programme some amateur singer 
whose appearance there is scarcely explicable to the uninitiated. 
Then there are societies, formed for the purpose of “introducing 
rising young artists to the public.” This, I believe, is very lucra- 
tive, as the army of ‘‘rising young artists” has now reached a 
formidable figure. The prospectus, setting forth the noble ends of 
the society, leads to the belief that it ensures the fortunes of all 
who may place themselves under its protecting power. A certain 
number of concerts are organized, at which the ‘‘rising young 
artists” appear one after the other, as at a school examination, the 
audience being composed of their personal friends, The ‘‘ young 
artist,” who seems to regard an introduction to the public as in 
itself a guarantee of success, is astonished on observing after a time 
that the ‘‘rising” process has not advanced to any surprising extent. 

Perhaps the most interesting thing in the way of what is called 
“concert-giving” is that invented by a really able and meritorious 
artist, who, having made the timely discovery of a new talent, 
institutes a raffle of his busts and bas-reliefs, preceded by a brief 
concert and followed by a long dance. Yours hopefully, 

‘‘A Ristne Youne Artist.” 
——9——— 
BEETHOVEN'S LATER YEARS.* 
(Continued from page 89. ) 
THE NEW FIDELIO. 

The popularity acquired by Beethoven with “The Battle of 
Vittoria” re-directed attention to his Fidelio, which had for years 
been allowed to slumber in unjust and culpable oblivion. The 
Inspectors of the Operahouse, Vienna, conceived the happy notion 
of profiting by the vogue Beethoven was then enjoying, and 
resolved on getting up the masterpiece for their benefit. Beet- 
hoven received their advances with lively pleasure, making, how- 
ever, his consent dependent on one stipulation : that he should be 
allowed time to remodel his score and have the libretto modified 
by Treitschke, stage-manager and sworn poet of the theatre. 
With the consent of Sonnleithner, author of the original version, 
Treitschke accepted the difficult task and immediately set about 
it. The first act was subjected to the process of entire re-casting. 
This unfortunately necessitated the omission of two charming 
numbers: a duet and a trio, which a clever translator might restore 
to their place if some day or other a Parisian manager would 
produce this admirable work which is almost unknown to French 
amateurs, The second act was not so much disturbed. The 
stumbling-block was Florestan’s air. It appeared impossible to 
make a wretched captive, extenuated by fasting and ee 
sing a bravura air, ‘Treitschke hit upon a solution of the diffi- 
culty. He contrived a kind of vision, floating before the poor 
fellow as he lay with closed eyes and fancying he beheld his wife, 
his beloved Leonore. Beethoven took fire at the notion, and, as 
his imagination grew excited at the perusal of Treitschke’s verses, 
felt a sudden inspiration. “He walked about my room in a 
feverish manner,” the poet tells us, “humming to himself and 


* From Le Ménestrel. 
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muttering some inarticulate sounds. Suddenly he rushed to the 
piano and began pouring forth on it all the riches of his fancy ; it 
seemed as though he wanted to conjure up his genius, to evoke the 
motive of which he was in search, by making it rise from out this 
ocean of melody. Time went on, but he paid no attention to the fact; 
my wife laid the supper to which he was invited. Nothing, how- 
ever, could divert his mind from what he was doing. It was late 
when, emerging from his ecstasy, he got up, hurriedly bade me 
good night, and hastened home. The next morning the number 
was finished,” It was not, however, destined to figure in the 
score, as it issued from the composer’s brain. In conformity 
with the situation, it finished by dying away in the gentlest 
pianissimo, for it was natural that, after a momentary outburst of 
rapture, Florestan should relapse into his state of prostration. 
This, however, did not suit the artist, an Italian, named Radichi, 
who had to sing the number. He declared he should produce no 
effect in it. Beethoven, generally so unmanageable, had the 
weakness to listen to the tenor’s caprice and, to satisfy it, wrote 
the Allegro contained in the score. Of his first and more logical 
intention the sole trace remaining is the morendo of the 
symphonic ritornello added to the air after it had been so un- 
fortunately altered, 

Treitschke did not restrict himself to introducing modifications 
necessitating the revision of the score. He re-wrote the dialogue, 
which assumed a more elegant literary character, and substi- 
tuted a number of new verses for those already fitted to the 
music. When, about the end of March, 1814, his work was 
finished, he delivered it to the composer, who was much pleased, 
and wrote him the following lines: “ My dear Treitschke, I have 
read with lively pleasure the modifications you have made in my 
opera. What you have done induces me to raise the ruins of an 
old castle.” 

He set to work, but various circumstances happened more than 
once to divert him from his project and delay its accomplishment. 
First of all, there was a charitable concert, given in the large 
room of the Roman Emperor hotel. Beethoven produced for the 
first time his new Trio (Op, 97), he himself taking the pianoforte 
part. It was the last time he appeared in public as a virtuoso, and, 
judging from statements above suspicion, it was high time for him 
to relinquish the character. Spohr happened to be present at one 
of the rehearsals of the work in Beethoven’s house, and heard him 
play, it being the first time Spohr had ever done so. “Really,” he 
says, “it was not a treat. The piano was utterly out of tune, and 
Beethoven, who could no longer hear a note, did not seem in the 
least put out by it. Moreover, there was nothing left of his 
astonishing virtuosity, formerly so much admired and praised. 
In the forte, the poor fellow struck the notes with such vigour 
that the strings snapped one after the other, while in the prano 
he glided over them so lightly that whole groups were inaudible. 
Without following the score, it was impossible to catch the 
connection of ideas. I could not help feeling deep commiseration,” 
Spohr adds, “and I deplored with all my soul so heavy a misfor- 
tune. It is sad enough for anyone to be deprived of hearing, but 
how lamentable a misfortune is it for a musician! Really, it is 
enough to make a man yield himself up to despair. From that 
moment, Beethoven's melancholy struck me as only too natural.” 
Moscheles was present at the concert itself, and records in his 
diary an identically similar impression. “The master’s playing,” 
he says, “if we leave out of consideration the genius by which it 
was inspired, pleased me only moderately. It no longer possessed 
purity or precision. I still remarked, however, traces of the 
grand style, that I had long been accustomed to find in his worke.” 


(To be continued.) 











Norwicu Musicat Frsrivat.—The next Triennial Musical 
Festival at Norwich will commence on Tuesday, October 11, and 
terminate on the following Friday. The Prince of Wales has 
consented to become president. Among the new works to be 
produced are a sacred cantata by Mr Cowen, a cantata by Sir Julius 
Benedict, and a “symphonic poem” by Mr J. F. Barnett. The 
other leading works are Handel’s Messiah, Mendelasohn’s St Paul, 
Dr Sullivan's Martyr of Antioch, Berlioz’s Faust, and Mendels- 
sohn’s Athala. Signor Randegger will conduct, and Mr H. Hill, 
of Norwich, is, as usual, chorus master. 








MDME LEMMENS-SHERRINGTON (HELEN). 


The subjoined brief memoir of Mdme Lemmens-Sherrington is 
translated from the Guide Musical of Brussels :— 


“The new professor of singing in the Brussels Conservatory was 
born at Preston, Lancashire, on the 4th October, 1834. When four 
years old, she left England with her family, residing first in Holland, 
where she had lessons of Verhulst. Having afterwards entered as 
a pupil the Brussels Conservatory, she carried off, in 1855, the first 

rize for singing and elocution. In the spring of 1856, she made 
Ce first appearance in London, and met with so flattering a recep- 
tion that oi resolved she would repeat her visit every year. in 
1857, she married M. Lemmens, then professor of the organ in the 
Conservatory already mentioned, and afterwards Director of the 
School of Sacred Music at Malines, who died on Sunday, the 30th 
January, aged 58, at his residence, the Chateau de Linterpoort, near 
the last-named town. In 1865 and 1867, Mdme L ns-Sherring 
ton sang in English and Italian opera in London, but it was more 
especially as an oratorio and ballad singer that she achieved her 
greatest triumphs in England. Her two young daughters, who 
finished their musical education under Jenny Lind, intend embrac- 
ing the same career as their mother.” 

[Mdme Sherrington’s first appearance on the stage in London 
was at Her Majesty’s Theatre, when, under the management of 
the late Mr E. T. Smith, Macfarren’s Robin Ilood was produced, 
with Mr Charles Hallé as conductor, Mdme Sherrington was the 
Maid Marian, Mr Sims Reeves (and afterwards the late Mr Swift) 
Robin Hood, and Mr Honey (who died so recently) the Somptour. 
—W. D. D.] 





—o— 


ROYAL ACADEMY OF MUSIC. 


We subjoin the programme of the music performed at the 

fortnightly meeting of professors and students, on Saturday, 
‘eb, 12:— 

Duetto, ‘‘Caro, caro” (F. Schira)—(accompanist, Miss Elizabeth 
Foskett)—Miss Rose Burchell and Miss Ray, pupils of Mr T, A. 
Wallworth; Song, ‘Rose softly blooming,” Azor and Zemira 
(Spohr)—(accompanist, Miss Elizabeth Foskett)—Miss Kate Shakell, 

upil of Mr Shakespeare ; Three sketches (MS.), pianoforte (Hamilton 
3 eta student)—Mr Hamilton Robinson, pupil of Mr H. C. 
Banister and Mr Harold Thomas ; Duettino, ‘‘ Hope on earth is life's 
best blessing,” Charles 1/. (G. A. Macfarren)—(accompanist, Mr 
Livesay Carrott)—Miss Effie Clements and Mr A_Jarratt, pupils of 
Mr Fiori; Theme, in C minor, with variations, penetere (Arthur 
O’Leary)—Miss Clarendon Smith, pupil of Mr 0’ ary 3 Recitativo 
ed Avia, ‘In quali eccessi, Numi” and ‘‘ Mi tradi quell’ alma 
ingrata,” Don Giovanni (Mozart) — (accompanist, Miss Elizabeth 
Foskett)—Miss Margaret Cockburn, pupil of Mr Garcia; Trio, 
‘‘Spring-time” (Ernest A. Ford, student) — (accompanist, Miss 
Ehrenberg)—Miss Kate Bentley, Miss Harrison, and Miss Annie 
Grey, pupils of Mr Prout and Mr wore gt Fugue, in KE flat (Vol. 
3), organ (Bach)—Mr J. Bowen, * pupil of Mr W. G. Wood ; Reci- 
tation, ‘‘ The little newsboy ” (Sinclair Dunn, student)—Mr Sinclair 
Dunn, pupil of Mr Walter Lacy ; Three songs, the poetry translated 
from Heine (MS. ) (William Sewell, Novello Scholar) —(accompanists : 
pianoforte, Mr Sewell, violin, Mr Frank Arnold, violoncello, Mr W. 
C. Hann)—Mr F, Sewell Southgate, pupil of Professor Macfarren 
and Mr F, Walker; Prelude and Lesson, in C sharp minor (Sir 
William Sterndale Bennett) and Allegro brillante, in E, No. 1 (Pezze 
di bravura) (Cipriani ee Sutton Sharpe, pupil 
of Mr W. H. Holmes; Song (MS.), ‘‘ The swallow and the pine tree” 
(George Herbert, student)—(accompanist, Mr G. Herbert)—Miss 
Rose Dafforne, pupil of Mr Prout and Mr Goldberg; Prelude and 
Toccata, in D minor, pianoforte (Lachner)--Miss Moseley, pupil of 
Mr Harold Thomas; Air, ‘‘O rest in the Lord,” Hlijah (Mendels- 
sohn)—(accompanist, Mr Livesay Carrott)—Miss Lapidge, pupil of 
Mr Fiori; Italian concerto, pianoforte (Bach)—Miss ‘Ade aly 
pupil of Mr Walter Macfarren. 








Vienxa.—At the rising of the curtain for the Jubilee performance 
of Jdomeneus at the Imperial Operahouse, the spectators beheld, 
behind a hedge of flowers, a transparency on which was a portrait of 
Mozart, with a flight of velvet-covered steps leading up to it, On 
the top of the steps lay a lyre twined round with red ribbons. Pre- 
vious to the opera, Herr Hallenstein, of the Burg-Theater, recited a 

rologue written by Herr A, Weltner.—Herr Carl Sommer, of the 
heatre Royal, Dresden, has appeared as Amonasro in Verdi’s Aida, 
and produced a highly oom bemasden. 















* With whom this subject is a second study. 


a 
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I. )¥ AL SOCIETY OF MUSICIANS. 


The 143rd anniversary of this Society, held in St James’s Hall, 
under the presidency of the Duke of Connaught, on Thursday 
evening, the 10th inst., was in every way a great success. Alto- 
gether, unlike the usual frigid, funereal charity dinners, the whole 
entertainment was jubilant in tone and character. Indeed, on 
entering the large hall, one could not but be struck with the 
thoroughly festive look both of the building and the guests, its 
occupants. Some three hundred feasting gentlemen held possession 
of the body of the room, whilst the galleries were graced by the 
presence of ladies. The stewards, decorated with the sign of office, 
received friends and patrons in a peculiarly pleasant manner, indica- 
tive of recent good fortune, and congratulations were heard in full 
chorus at the unusual condition of the funds of the institution. A 
thousand golden guineas flashed this radiance. The fairy who 
worked the charm is yonder elderly gentleman, Mr Molineux, now 
honoured by the public thanks of the Royal chairman. Silent in 
words, but loud in deeds, the worthy veteran, modestly sitting there 
below the head table, has sent rays of prosperity far away into 
homes of sickness, poverty, and old age. ‘The officers of the Society 
rejoice at his benevolence, because it gives them the longed-for 
power to add extra relief to the needy and suffering. ‘Thanks, even 
rarer than the public acknowledgments of a prince, will, from time 
to time, be heard from the fireside seat where the aged rest, and 
from where the pillow supports the aching and weary head. And 
perhaps not only ‘‘ members’ may be recipients of his bounty, but 
alsu some helpless musicians outside the pale of the Society. True 
it is that the first and last duty of the managers is really confined 
to ‘‘members.” Nevertheless, there are certain reasons why 
strangers should not be overlooked ; one is, the difficulty that a poor 
musician, wishing to join the Society, encounters, when advanced 
into middle age. Few are so careful at twenty-one as to look for- 
ward to the distant future. Does not then hope, yea, certain hope, 
put doubt entirely aside? It is not before years have passed, when 
cares multiply, that the married man realizes the urgency of secur- 
ing himself against the possibility of want. When arriving at forty 
years of age, he finds that however anxious he may be to join the 
Society the sum required is too great to pay at once, or twice, or 
thrice —for has he not a family making daily and hourly incursions 
upon his small store and fitful earnings? Now, could he pay the 
large entrance fee by small instalments, then, possibly, he might be 
enabled to attain to the desired position of membership, and so 
secure for wife and dear little ones a harbour of safety, in case, by 
dread mischance, he should be lost to them. Of course, he would 
not be entitled to rights of membership until he paid in full, 
and if he should fail, by misfortune and death, to continue payment, 
why then the sum contributed could be returned by the Society 
with fair interest, and, perhaps, a gratuity in acknowledgment of 
good intentions and manly strivings. These remarks are made for 
the consideration of the council of management of the institution, 
who, represented as they are by such clear thinkers and able workers 
as Mr W. H. Cummings, hon. treasurer, and Mr Stanley Lucas, 
secretary, will doubtless be led to give them fair attention. They 
are referred to in all kindliness of spirit, and with a desire to remove 
the possible suspicion that the benefits of the noble charity are 
somewhat circumscribed in application, 

In saying that the anniversary on the 10th inst. was the brightest 
and most cheerful celebration ever remembered to have been held by 
this society, it must not be understood that feasting and carousing 
were the exciting cause. On the contrary, some of the guests would 
willingly have forgone table exercises, and thought it a pity other 
measures could not be devised to obviate the loss of time and waste 
of money a public dinner involves, But after all, are not the knife 
and fork the surest, if not the only safe rallying points for English- 
men? Far beyond in interest anything the table could supply were 
the music and speeches, During dinner, the admirable band of the 
Grenadier Guards, under the able direction of Mr D. Godfrey, ‘pers 
formed a selection comprising, amongst other good things, the 
William Tell overture, and an arrangement from Sullivan’s Pirates of 





Penzance. Mr Godfrey's entire programme was of the allegro order. 
There might perhaps have been professors present, who, tired of music, 
would have preferred quiet or a cosy chat instead. The music, how- 
ever, was not provided for professors,—for that would have been a 
case of ‘‘carrying coals to Newcastle,”—but for the amusement of 
the friends and patrons who had gathered round the charity. 
Ladies in the galleries enjoyed the military strains, inasmuch as they 
drowned the objectionable clash and clatter of knives and forks, of 
crockery and glass raging below. If the themes of Mr Godfrey’s 
band were pitched allegro, it may be said that the strains of the 
‘*South London Choral Association,” led by Mr Venables, were 
trotted off prestissimo. The conductor seemed determined that 
dulness should not creep in the room through the door he entered. 
Casting aside the ecclesiastical gravity usually attending ‘‘ Non nobis 
Domine,” and discarding the sadness of professors of post-prandial 
vocalism, he led the ‘‘grace” through with a joy and glee that 
almost induced the listeners to break out into dancing. The national 
anthem was also given with a roll of triumph that must have extended 
Mr W. H. Cummings’ experience of that ancient loyal hymn. In. 
deed, Mr Venables’ choir is full of life. During the evening the 
following artists assisted in the performance of the programme :— 
Lady Benedict, Mesdames Leonora Braham and Mary Cummings ; 
Messrs J. T. Carrodus, Eaton Faning, Fountain Meen, and Burgon, 
Special mention must be made of Mr Carrodus, who delighted every 
visitor by the spirit and beauty of his performance. 

Oratory, however, successfully contended with music for mastery 
over the attention and interest of the auditors, His Royal Highness, 
the Chairman of the meeting, advocated the cause of the Suciety with 
a neatness of diction, freedom of delivery, earnestness of spirit, and 
a geniality of manner remarkable in a Prince whose chief occu) ation 
is certainly other than that which deals with enticing words. His 
Royal brother, Prince Leopold, spoke with even a firmer rhetorical 
march, when with full and pleasant voice he related what sympathy 
and solicitude were felt by the Royal Family for music aud its pro- 
fessors. The two Princes evidently inherit their father’s clearness 
of perception, sobriety of thought, and power of expression. Lord 
Beauchamp, a true lover of the art, pointed out the connection that 
had for ages existed between monarch and minstrel. Sir Frederick 
Leighton, P. R. A. showed, in fine, broad, flowing phrases, how 
intimate was the relation that music bore to painting. Mr J. R. 
Lowell, the American minister, mingling humour with wisdom, also 
treated of music in a homely and loving way. In conclusion, Mr 
W. H. Cummings, with cheerful alacrity recited the subscription list 
which, with Mr Molineux’s donation, amounted to £1,600. Eloquent 
figures ! PENCERDD GWFFYN, 

(P.S.—The dinner, prepared by Messrs H. and J, Roberts, of 
St. James's Hall, was, it may appropriately be added, in all respects 
excellent, And that’s the humour of it—Dr Mypm linge.) 








Bourczs.—A new three-act comic opera has been performed for 
the first time, It is entitled Le Bandit par Amour, the book by 
Cadinot, the music by Dassonville. 

ConnauGut THEATRE (From a Correspondent).—La Fille du 
Tambour Major at this house is effectively given, both from a 
musical and a stage point of view. Miss Amy Grundy is very 
pleasing as Stella, and, although her vocalization may at times 
he a little faulty, this is compensated by her sprightly and vivacious 
acting; Miss Fanny Edwards makes the best of the Duchesse 
Della Volta; Miss Kate Hemming does full justice to the Abbe-s; 
Miss Eugenie Edwards is thoroughly acceptable as Griolet, the 
little drummer ; Miss Edith Inmann is a prepossessing Claudine ; 
and Mr W. H. Woodfield looks, acts, and sings well as Captain 
Robert (although the music does not give much scope for displaying 
his agreeable tenor voice). Nothing could be more diverting 
than Mr R, Sweetman’s Duc Della Volta, Mr Aynsley Cook is 
“Tambour Major” to the life, Mr A. Collini is a genuine 
Marquis Bambini; and smaller characters (notably that of 
Gregorio, by Mr J, Bradshaw) are sustained with spirit. The 
chorus and band, under the, direction of Mr Goossens, are efficient, 
The piece is put on the stage with commendable care and 


efficiency, 
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A CURIOUS AND SINGULAR LETTER. 


The following singular and curious letter was published by a 
morning contemporary on Wednesday, the 16th inst. Let it be 


attentively perused. 
MASKS AND FACES, 
(To the Editor of the ‘‘ Daily News.” ) : 

“ Sir, —Though I know better than to allow my- 
self to belured into a bootless newspaper controversy, 
I cannot afford to leave quite unnoticed (lest gra- 
tuitously false statements undenied should be 
accepted as facts) the attack made upon me in your 
print of Monday by an individual who wears a mask. 
The due of anonymous stabbers was taught us while 
we were young, and we learnt, at the same time, 
the dramatic etiect of mystery, as exemplified by a 
turnip with a candle in it. It is possible that the 
individual in question may have pursued ‘studies in 
art and the history of the stage, which entitle him 
¢ to be heard with respect,’ but from the style of 
complaint he makes I should be inclined to doubt 
it. Perhaps it was the call-boy who didn't like his dress. I know 
it was foxy and unbecoming. He, or stay, is it a she? accuses me 
of being a humbug; hence I may be permitted to contradict bim 
flat. She—no, it’s a he, for the charges are not sufficiently of the 
shop, shoppy. There is too much vague conceit and empty bombast 
about clocks with Arabic numerals (see the clock in J'he Lady’s 
Last Stake and the Mariage a la Mode) ; too little practical fault- 
finding with tabs or calashes or caprioles. And yet I’m not sure, 
for there is a spiteful tone of envy, truly feminine, anent a flux of 
diamonds and a shower of Mechlin lace ; a scoffing covetousness, 
which is lamentable in a disembodied Bogey. He, or she, deposeth 
that Triplet being a poet should wear a shaven crown and periwig. 
Why? Whoever said so except Bogey, who loves darkness rather 
than light? I might as well declare that the world will end the 
day after to-morrow, or that Mr Parnell will be crowned at Christ- 
mas. Statements are easy to make. Even if this special one were 
correct, which it is not, | would remark that nobody ever considered 
Triplet a poet except himself. He was a tiresome self-deceiving 
nuisance ; all the more honour, then, to the actors who can infuse 
into him a fictitious interest. Triplet was a poor man, too hungry 
to trouble about periwigs. If he had a bit of ribbon, he tied his 
hair out of his eyes; if he had not, he allowed it to hang 
loose. ‘Poets and critics should wear frockcoats,’ saith 
didactic he or she, ‘not cutaways of George III.'s time.’ Now, 
being anxious to find out the sex of Bogey, I challenge him or her 
to come to the theatre and find a cutaway coat in the whole set. Mr 
Bancroft, I have no doubt—in the interests of those who study art 
in secret—will exhibit the wardrobe at sixpence per head. By the 
way, I claim that fee as my due in return for agony of mind pro- 
duced by the covert scorn and snake-like rattle of he or she in the 
grass. Heavens! I have it. It is Mantalini who upbraideth me 
under the rose. Yet, no; for Mantalini understood his own fashions, 
but dreaded the ‘‘demmed moist bodies” of his grandfathers, and 
neither pretended to know what covered them or cared. I am 
accused of a ‘curious mistake’ in treating as outside pockets of coats 
what only were lappels or flaps. A wilful, a deliberate false state- 
ment this, suited to the tactics of the masked. If I look at Hogarth 
I see many and many an example of side pockets, of all shapes, with 
papers sticking out of them, as well as books or pistols. I have two 
coats in my possession here, dating from 1750 or thereabouts, which 
belonged to my own ancestor, and from one of these I took the 
peculiar pocket worn by Mr Conway, which stinks in the nostrils of 
Bogey. Would he like to come and see it over a cigar and a brandy 
and soda? But I forget. Perchance it’s a she, Qh, fie! I must 
think of my character, Cutaway coats, forsooth! Not an actor in 
the company but complains of his skirts being too full. Iam accused 
of cardinal sin—of consummate depravity —in depriving servants of 
powder ; and sayings are put in my mouth relative to a powder tax 
and Mr Pitt. When did I say anything about Mr Pitt? Is it on 
the playbill? Does Bogey dwell in my dressing-room or up the chim- 
ney? Dear me, it surely is too well known to be worth arguing that 
servants never wore powder till their masters began to think of leav- 
ing it off. It would have been animpertinence. There are a dozen pic- 
tures in the Garrick Club wherein servants appear always unpowdered, 
unless specially designated as fops. Inthe book of fops there is a special 
article on the subject. My servants’ heads are dressed from a conversa- 
tion piece belonging to Earl Cowper, to which most interesting picture 
I am indebted for other valuable details. Here is a parting bone to 
gnaw, ani, be it well understood, the last one, ence, I trust, 
there is much meat on it, Fancy offering a possible lady a bone, 
(ll my male dresses in Masks and Faces are taken from costumes 








which appear in prints or pictures, or which are carefully described 
in books which come within the dates of 1730 and 1760, arrangements 
of colour are, of course, my own. Did Bogey ever read The Con- 
noisseur, 4 vols., 1754, or A Complete and Humorous account of Clubs, 
1756; or The Spy, or A Treatise on Fops, 17592 If not, he might 
improve his mind and cultivate the manners of the ton by perusing 
those entertaining works. Lovely Peggy died in 1757 some say, 
others not till 1769; I am, therefore, well within the bounds. 
conceived, however, that some poetic license might be allowed, so I 
dared (Oh, how I tremble now !) to coax over to England sundry 
French fashions of the time, although fully aware that the difference 
between the cut of the two countries was great. But 1 occupy with 
vain babble concerning Tweedledum and Tweedledee space which 
might more fitly be devoted to the Kyrle Society, or a dissertation 
on Londen smoke. Sir, I withdraw for ever from a contest with 
the hidden foe, but ere I retire let me cry out, and leave my cry 
behind.: Anonymous and painfully ignorant, if dictatorial, Bogey has 
concealed no less than five distinct and diabolical misstatements 
under the awful and oracular disguise of his shadowy dogmatism. 
If a man, ‘Oh! cowardly, and base, and mendacious Bogey !’ If 
a woman, ‘Bless you, my dear ; it’s no more than I expected from 
your sex.’ But can it be? I have it at last! It is Mr Snarl himself 
poking his fun. Have at you, good Mr Snarl. Shake hands. Bonne 
nuit. Faithfully yours, Lewis WINGFIELD. 

Garrick Club. 

“ Demnition!” This is a curious and singular letter ; or, perhaps, 
on second thoughts, rather a singularly curious or curiously singular 
letter; perchance neither. In any case “ IIe or she” must face it 
out as “She or he” may. It is a letter out of a million, and must 
be read accordingly.—Dr Blidge. 

P.S.—It is a post-prandial letter—an odd letter. “ Bogey,’ 
dear boy, look out. 


—o—_ 


NOVELISTS ON MUSIC. 
(To the Editor of the ‘‘ Musical World.” ) 


Srrrau,—Novelists who venture to tread upon musical subjects, 
almost invariably blunder. Not so Mr James Payn. In his 
latest book, “A Confidential Agent,” though not himself a musical 
man, he tells a story which points a moral and exemplifies the 
ars celare artem; he leads up to it in so natural a manner. Read, 
and own yourself fascinated beyond an ordinary pinch. 

‘After supper Mrs Helston sat down at the little piano, and 
played to Amy’s singing. The former, though far from being an 
artist, was a creditable performer, and from long practice suited 
with her sister’s voice (a very sweet one) better, perhaps, than a 
better player would have done. Their materials were very simple, 
chiefly old ballads set to well-known airs, but the effect produced 
was surprisingly good ; with the present audience, at all events, it 
was much more successful than any of those elaborate performances 
would have been that appeal so unfortunately to the ear in fashion- 
able drawing-rooms, the difficulty of executing which, even when sur- 
mounted, irresistibly reminds one of Dr Johnson’s famous rejoinder. 
Every word was distinctly heard, and, still more wonderful, was 
worth hearing; for Uncle Stephen exceedingly objected to the 
usual sacrifice of sense to sound. He used to tell a story, which 
we have no reason to disbelieve, of having heard a young lady sing 
‘Thou who so gently walkest over me,’ and who stuck to the 
assertion that so the line ran. She had sung it so for years, and 
no one had objected to it before; and she did not at all see that 
it must be addressed to a flea ora fly, as he had pointed out. It 
was with the utmost difficulty that she was persuaded to accept 
‘ watchest’ as the right reading.” 

Now —hold your sides, and let the thunder of your laugh split 
the roofs, What say you ? Tuomas ADDER. 

Frantic Chough, Illbury, Feb, 17. € 

[O rare Uncle Stephen! 0 wag of Wagnerites! Thou 
should’st be called Nunc Steve, and bite the parson. Be chesm/— 


Dtto Beard. | 








Brritn.—In honour of the centenary of its production, Jdomeneus, 
Kénig von Creta, Mozart's first opera, has been revived with great 
care at the Royal Operahouse, but the cast is not all that could be 
desired.—Herr Hebel, a member of the ballet, celebrated his fiftieth 
— anniversary a short time since, when the Emperor 

ilhelm presented him with a set of shirt-studs and sleeve-links, 
Herr Hebel was only five years old when he made his début at the 
Royal Operahouse. 
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ANNIVERSARY OF THE BIRTH OF BURNS. 
“ He was the greatest soul that lived in all that 18th century.”— Thos. Carlyle, 


Nine days after the birth of Burns (Jan, 25, 1759), a storm of 
great violence overturned a part of the “auld clay biggin’” 
erected by the father of the poet, and the infant bard, along with 
his mother, was conveyed through the tempest to a neighbouring 
cottage. On Tuesday, Jan. 18, London was visited by a similar 
storm ; 80 much snow fell, traffic was for a time almost suspended, 
and in consequence, Mr Ambrose Austin, the enterprising manager 
of St James's Hall, felt obliged to announce the postponement of 
his Annual Burns Concert from Jan. 25 till Feb. 12. The great 
suveess attending the concert on Saturday night proved the 
wisdom of Mr Austin’s decision, every part of the spacious hall 
being crowded, and hundreds, as usual, were turned away. Nor is 
the secret of Mr Austin’s success difficult to find. An enthusiastic 
admirer of the poet-peasant, he seeks to prove that— 

‘Sister lands have learned to love the tongue 

In which such songs are sung. 

‘* For doth not song 

To the whole world belong ? 
Is it not given wherever tears can fall, 
Wherever hearts can melt, or blushes glow, 
Or mirth and sadness mingle as they flow, 

A heritage to all?” 


Mr Austin had the courage to give a Scotch programme pure 
and simple, his only difficulty being the embarras de richesse of 
the exhaustless national music. Nor is Mr Austin less successful 
in securing the services of the most suitable artists for such 
occasions. Mr Sims Reeves has long been familiar with the 
language of Burns, and no English artist knows better how to 
render Scottish music and song. Those who were fortunate enough 
to hear him, perhaps for the last time, in Howard Glover's 
cantata, Zam o’ Shanter, could not fail to be impressed with 
this belief. A piano, harmonium, and harp were but poor sub- 
stitutes for full orchestra, the performance notwithstanding was 
wonderfully effective. Opening in his quietest manner, Mr 
Reeves gradually warmed to his subject, the combined effects 
of soloist, chorus, and instrumentalists giving a most intelligible 
rendering of the weird-like and highly dramatic music. As at last 
year’s performance, Mr Frank Boyle gave a slight assistance, by 
way of relief to Mr Reeves, in the tenor part. Loud and long 
applause followed upon the finish of the cantata. Mr Reeves’s 
one song in the second part, “The Macgregor’s Gathering,” was 
quite a triumph; he never sang it better. With great persistence 
the audience endeavoured, but in vain, to have it over again. 
Mr Reeves came back and bowed acknowledgment twice, and 
when sufficient quiet was obtained, it was explained that Mr 
Reeves had left the building. Mr Reeves seems likely to retire 
from the profession in the possession of his superb voice. May 
his memory “flourish for ever.” As some consolation for the 
approaching retirement of Mr Reeves, the public are becoming 
familiar with the appearance and voice of his son, Mr Herbert 
Reeves. The old version of “ Flow gently, sweet Afton” and the 
no less beautiful “ Jessie, the Flower o’ Dumblane” were charm- 
ingly rendered by the young artist. He met with a hearty 
reception, but declined to sing again. Mdme Patey — 
once more as a kind of Joan of Arc in “Scots wha hae wi’ 
Wallace bled,” and although rapturously encored as a mat- 
ter of course, we venture to think Mdme Patey would do 
well to leave such masculine war strains to—say Mr Santley, 
in the absence of Mr Kennedy, the reigning prince of 
Scottish vocalists, Mdme Patey’s versatility isso great in the 
songs of the land of her fathers, she can well afford to confine 
herself to the purely feminine, as was proved on Saturday 
night, when she rendered with equal success “The Laird o’ Cock- 

n,” “ Thou hast left me ever, Jamie,” and “ My boy Tammy.” 

r Santley gave “ My Nannie, 0” exquisitely, and was re-called 
twice, “ The De’il’s awa’ wi’ the Exciseman” he has quite made 
his own, and in response to an encore, he good naturedly repeated 
it. The De’il may take the Exciseman! but long may Charles 
Santley be spared to us. Miss Agnes Ross is a thoroughly Scotch 
singer, “A man’s a man for a’ that” was given with marvellous 
effect, and rapturously encored. Her “Caller Herrin’,” given in 
ar anon had the true fresh ring it it, and recalled vividly the 
picturesque originals in the streets of Edinburgh. In “Maggie 











Lauder,” the genuine “ native,” was equally recognized by the 
enthusiastic northerners. Miss Thorndike was very successful in 
“John Anderson” and “Jock o’ Hazeldean.” Mr Walter Clifford 
sang ‘‘Gae bring to me a pint o’ wine” with such spirit as to receive 
a well merited encore. In “ Duncan Gray,” assisted by the choir, 
he was equally successful. Mr Frank Boyle succeeded admirably 
in the charming songs “ Mary Morrison” and “ Highland Mary,” 
and was invited to repeat them. 

It only remains to mention the careful and expressive singing 
of the choir in “ Rantin’ rovin’ Robin” (encored), “Ye banks and 
braes,” “Of a’ the airts,” “My love she’s but a lassie yet,” and 
“ Auld Lang Syne.” Mr Henry Parker, Mr Sydney Naylor, and 
Mr F. A. Bridge were the conductors. Mr Putnam presided at 
the harp, and Mr Fountain Meen at the harmonium. W. H. 





THE EXILE’S WISH.* 
"Tis lang since I left thee, dear land o’ my boyhood, 
To seek a new hame on a far distant shore, 
The gowd that first tempted my footsteps to wander 
Has come in abundance, and gladdened my store ; 
But age has crept on, an’ wi’ it a deep longin’ 
Ance mair to revisit the land.o’ my birth— 
Its mountains an’ valleys, its streams an’ its moorlands, 
Hae haunted me ever in sadness or mirth. 


Dear Scotland, thy name sends a thrill 0’ emotion 
Through hearts that hae lang been sundered frae thee, 
An’ the sweet mither tongue o’ thy cantie wee sangs 
Brings back kindly mem’ries o’ lang syne to me. 
Lang, lang be thy place in the van o’ the nations, 
An’ lang may auld Scotland wi’ England combine, 
Far distant the day when the bonnie green shamrock 
Nae langer oor emblem shall grace an’ entwine. 


They tell me that faction is loodly contendin’ 
To tear up the Union an’ fling it aside. 
But that canna be till they lift up green Erin 
An’ plant it far oot on Atlantic’s broad tide. 
Let England an’ Scotland dae justice to Erin, 
Let Erin hae patience, an’ wait a wee while, 
Till the dark clood shall burst an’ fa’ doon in a shower, 
An’ then peace an’ plenty shall bless the Green Isle. 
* Copyright. WETSTAR. | 











Ir is now certain that M. Duport, of Brussels, will succeed 
Signor Vianesi, as co-orchestral conductor, with Signor Bevignani, 


at the Royal Italian Opera. 


CrystaL Parace.—At the concert on Saturday Schubert's 
Symphony in B flat (No. 2, composed at the age of seventeen) was 
the feature. It was no stranger, having been heard already at 
the Crystal Palace on the 20th of October, 1877. A renewed 
acquaintance with the work brings out in stronger relief its most 
attractive points. Again, like its immediate precursor, it is melody 
from end to end. The form is that of Haydn and Mozart, but the 
essence is purely Schubert. Mr Herbert Reeves, the one vocalist 
on this occasion, besides an air from Sullivan's Light of the World, 
and another from Gounod’s Cing Mars, sang the ‘‘ Ave Maria” of 
Schubert with the chaste expression befitting so earnest a supplica- 
tion, This was like an after-ray of light reflected from thesymphony, 
written int the same key. The first pianoforte concerto of Herr 
Briill is much of the same calibre as the second introluced to the 
Crystal Palace audience three years since. It has merit doubtless, 
if no marked individuality, and is chiefly noticeable on account of 
showy passages for the leading instrument, of which the author 
knows how to make the best. Ilerr Briill also played solos by 
Chopin, Brahms, and himself. The great sensation of the day 
was produced by Beethoven's Leonora overture (No 3), which by 
this time, we imagine, the orchestra could play without parts just 
as easily as Mr Manns could direct its performance without score. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-THIRD SEASON, 1880-81. 


DrrEcTOR—MR 8. ARTHUR CHAPPELL. 








TWENTY-SEVENTH CONCERT OF THE SEASON, 
MONDAY, FEBRUARY 21, 1881, 
At Eight o'clock precisely, 
Programme. 

Part I,—Quartet, in C sharp minor, Op. 132, for two violins, viola, and violon- 
cello (Beethoven)\—MM. Joachim, L. Ries, Straus, and Piatti; Song—Mr 
Oswald; Sonata, in E major, Op. 109, for pianoforte alone (Beethoven)—Madlle 
Marie Krebs. 

Parr II.—Quartet, in G major, Op. 17, No. 5, for two violins, viola, and 
violoncello (Haydn)—MM. Joachim, L. Ries, Straus, and Piatti; Song—Mr 
Oswald; Hungarian Dances, Nos. 17, 15, 29, and 18 of New Set, for violin, with 
pianoforte accompaniment (Brahms and Joachim)—Herr Joachim and Mdlle 
Marie Krebs. Accompanist—Mr ZERBINI. 





THIRTEENTH AFTERNOON CONCERT, 
SATURDAY, FEBRUARY 19, 1881, 
At Three o'clock precisely. 


Programme. 

Sonata, in F major. Op. 5, No. 1, for pianoforte and violoncello (Beethoven)— 
Herr Ignaz Brii!l and Signor Piatti; Song—Miss Annie Marriott; Fantasia, 
in C major, Op. 15, for pianoforte alone (Schumann)—Herr Ignaz’ Briill ; 
Quartet, in A minor, No. 9, for two violins, viola, and violoncello (Schubert)— 
Mdme Norman-Néruda (her Jast appearance but one), MM. L. Ries, Straus, and 
Piatti; Song—Miss Annie Marriott; Sonata, in G major, Op, 30, for pianoforte 
and violin (Beethoven) —Herr Ignaz Briill and Mdme Norman-Néruda, Accom- 
panist—Mr Zernint. 














TO CORRESPONDENTS. 

AmaTeur.—Rossini was born in 1792, a year after (not a year 
before), the death of Mozart. 

PARALLAX.—Basilisk. 

Sock anD Buskin.—Rock and Ruskin. 

Ovp ScHoot.—Wagner is not the man to be abashed, much less 
convinced. What he has said he has said, and irrevocably. He 
never withdraws an edict, and when once launched it must be 
obeyed (like a Pope’s Bull), by all good Zunkunftites. 














To ADVERTI8ERS.— The Office of the Musical WorLD ts at Messrs 
Duncan Javison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thureday. Payment on delivery. 
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MR THOMAS MOLINEUX. 
HOSE who care to know something about the early career of 
Mr Molineux, the munificent donor of one thousand guineas 
to the fund of the Royal Society of Musicians, at its 143rd anni- 
versary festival dinner, may read with interest the subjoined 
extracts from the Manchester correspondence to the Musical 
World, in 1836 and 1837 :— 
Nov. 4, 1836. 

MANCHESTER PROFESSIONAL Concerts.* . . . . ‘Ina concert- 
trio by Schaffner, for clarinet, horn, and bassoon, played by Messrs 
Glover, Gages, and Molineux, the executant on the last-named 
instrument attracted especial attention, both for his tone and 
execution, although all three performed with accuracy, genuine 
feeling, and expression.” 

Dec. 8, 1837. 

Mancuester.—At Mr W. Johnson’s concert. . .. . “A trio 
of Corelli’s, for violin, violoncello, and double-bass, layed by 
Messrs Ward, Thorley, and Molineux, was remarkable for the 
superior playing of the last-named gentleman. His staccato bowing 
was neatness itself, and his short solo passage leading into the fugue 
was equal, in point of tone and execution, to an thing we have 
heard for some time.” —/( Manchester paper of same date. ) 





* ‘These concerts were established by T. Molineaux, also the chosen architect 
of the rocm, which was considered one of the best sounding rooms extant, 
~~( Manchester paper af same date, ) 











This will inform our readers, the musicians, that, so long as 
forty-five years ago, Mr Molineux was one of themselves, and, 
moreover, an expert on two important instruments—the bassoon 
and violoncello. That he subsequently abandoned the profession, 
for another, by which he has earned an ample and honourable 
fortune we have already stated. The act of Mr Molineux, 
however, shows what a strong hold the “ divine art,” which he 
practised successfully in his early days, has taken of him, and 
what interest he feels on behalf of those who were once his 
fellows and emulators. 

It is a point worth calling attention to, that the contribution 
of Mr Molineux, exceeding that of the illustrious Handel by 
fifty guineas, being a free gift during his life-time, is unencum- 
bered, while that of Handel, a bequeathal set forth in a codicil 
of his will, was necessarily accompanied by the expenses which 
the law entails, 


LL 





ZARE THALBERG IN NAPLES. 

La Signora Zaré Thalberg, della quale abbiamo altre volte 
parlato nelle colonne di questo giornale, fu festeggiatissima, 
al Casino dell’ Unione, la notte del 7. Salutata al suo 
apparire, da un prolungato applauso, omaggio sincero alla sua 
leggiadrissima figura ed alla simpatia che il suo nome spirava 
nei napoletani, fu vivamente acclamata dopo il duetto del 
Rigoletto col Bertolasi, e dopo la cavatina dell’ Ernani, della 
quale le si chiese il bis che ella accordo, ma cantando invece 
il celebre valzer, “Di gioia insolita,” scritto dallo Strakosch per 
la Patti, accompagnandosi da sé a pianoforte con molto brio 
e bravura. La Signora Zaré ha veramente un tesoro di voce 
estesissima e piena di pregi.—Gazetta di Napoli. 





eee 


Saran Bernuarpt.—Mdlle Sarah Bernhardt received at New 
Orleans last week 17,214 dollars for seven performances.—(J’hila- 
delphia Correspondence of the ‘‘ Times,” Feb, 15.) 

Joacuim, “the King,” has arrived in London, and on Monday 
night will lead the “Vosthumous Quartet” in C sharp minor, 
beginning with the solemn fugue, and ending—who knows how ?— 
with a movement that sometimes forces one to think, however 
unwillingly, of the finale to the EK minor, No. 2, of the “ Rasou- 
mowsky ” set. 

Mopmr Curistinet Nixsson is busily engaged in the study of 
Fidelio, in which opera she will probably sustain the part of the 
heroic wife, at Her Majesty’s Theatre. 

Ar the Crystal Palace to-day, a symphony in D) by Schubert 
(his No. 3), one of the discoveries made by Mr George Grove 
during his sojourn in Vienna, is to be heard for the first time. 

Tut Princess of Wales, who was present at the last Saturday 
Popular Concert, in St James's Hall, personally congratulated 
Miss Dora Schirmacher on her performance of Beethoven’s D 
minor Sonata, and in Schumann's E flat Quartet, for pianoforte 
with stringed instruments. 

GresHaM CoLitEGr.—Mr Frederick Penna gave two highly 
interesting lectures at this institution on Thursday and Friday, 
Feb, 3rd and 4th—“On the character of Elijah as depicted by 
Mendelssohn, with introductory and incidental remarks upon 
musical portraiture.” The illustrations, sung by himself, admir- 
ably supported the propositions laid down, and the lectures were 
received with hearty approbation by a distinguished audience. 

Art the last concert of the Sacred Harmonie Society, Mr 
Arthur Sullivan’s Martyr of Antioch, conducted by himself, 
achieved a signal success. It was followed by the Lobgesang of 
Mendelssohn, the performance of which was directed by Sir 
Michael Costa, The leading singers in the Martyr of Anttoch— 
with the exception of Mrs Osgood, who replaced Mame Albani— 
were the same as at the Leeds Festival—viz., Mdme Patey, 
Messrs Edward Lloyd and F. King. Mr Henry Blower also gave 
his aid, The audience were enthusiastic, 
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MDLLE FERNANDA TEDESOA. 

Cette jeune et belle violoniste est revenue a Paris avec un 
talent développé, mfiri par l'étude et de nombreux concerts. 
Nous avons eu le plaisir, il y a environ un an, de saluer les 
premiers l’astre naissant de Mdlle Tedesca. Aprés l’avoir 
entendue dans quelques salons et dans un concert, nous 
n’hésitames pas a lui prédire une belle carriére a Paris. 
Nos prévisions se sont de tous points réalisées. Le concert 
donné au Grand-Hotel, il y a huit jours par Mdlle Tedesca, a 
été une soirée triomphale. La grande salle était comble ; la 
société était de haut rang ; le succés a dépassé notre attente. 
Mais aussi, nous le répétons volontiers, parce que c'est vrai, 
Mdlle Tedesca nous a paru plus hautement virtuose qu’é son 
début & Paris. 

Le premier morceau exécuté par elle était un Air Hongrois, 
varié par Ernst ; cette composition trés difficile a fait valoir 
tout le brillant, le pittoresque du talent de Mdlle Tedesca. 
Puis la belle violoniste s’est surpassée dans l’exécution d’un 
nocturne de Chopin dont on ne saurait mieux rendre la 
réveuse tendresse, le charme exquis. Le public enthousiasmé 
a crié bis ; alors Mdlle Tedesca a exécuté avec un esprit et un 
charme surprenants le Carnaval de Venise ; dans ces varia- 
tions célébres, sa force, sa finesse, toutes les grandes qualités 
de son talent de premier ordre se sont développées sans con- 
trainte, et l’artiste a émerveillé son auditoire. On a encore 
entendu les Souvenirs d’Haydn, de Léonard, ceuvre célébre 
qui a fait valoir la pureté et l’ampleur de style de la belle 
virtuose.—L’ Art Musical. 

[The enterprising Messrs Gatti would do well to cast 
their eyes in this direction.— Verbum sat sap.—®. B. } 








Iierr Jean Becker, the celebrated violinist, gave a soirée 
musicale on Thursday last at the Royal Academy of Music, when 
an interesting selection of chamber music was executed by the 
Florentine Pianoforte Quartet, comprising Jeanne Becker (piano- 
forte), Jean Becker (violin), Hans Becker (viola), and Hugo 
Becker (violoncello). 


Moscow (From a Correspondent),—Signor Bevignani, who is 
universally popular at our Grand Opera, where he directs the per- 
formances (as he does those at Mr Gye’s great lyric theatre) with 
such rare ability, had quite a triumph on his annual benefit night, 
in the first week of the present month. A new opera, by Tschai- 
kowsky (Eugenio Aneguine), was produced on the occasion, the 
composer himself being present. He and Bevignani were re- 
peers called before the curtain during the performances. The 
avourite conductor received not merely wreaths, &c., on the 
stage, but was presented by his admirers with many handsome 
eadeaux in token of this esteem. The Moscow season has been 
prosperous. 

FRANKFORT-ON-MAINE (From our own Correspondent ).—At the 
last ‘‘ Chamber Music Evening ” (Saturday, the 11th), Mdme Clara 
Schumann, with Concertmeisters Heermann (violin) and Valentin 
Miiller (’cello), played her husband's Trio, in F major, Op. 80, in a 
manner hardly to be surpassed. The programme also comprised 
Haydn's Quartet, in C major, Op. 65, No. 1, and finished with 
Mozart’s in the same key, No. 6 of the Haydn series. Heermann, 
in the cantabile slow movements, played splendidly.—The Emperor 
of Germany. has accepted the dedication of the Festspiel-Ouverture, 
by Kapellmeister Goltermann, of the ‘‘ United Frankfort Theatres,” 
with which the new house was opened in his ay, we presence, — 
Mdme Eugenie Pappenheim, of Vienna and Her Majesty’s Theatre 
in London, is singing at the Opera here pending the return of Mdme 
Wild, of Pesth—Mdme Desirée Artét and her husband, Signor 
Padilla, appear in Rigoletto, The Barbiere of Seville, and one or two 
other operas, this week at our magnificent new theatre.—Lessing’s 
centenary (of death) will be celebrated on five evenings at the Stadt- 
theater, Frankfort, by his plays in chronological order, to begin on 
the 15th (the anniversary of his death), with Der _ Gelehrte. On 
the 16th, Mina von Barnhelm ; on the 18th, Emilia Galoth ; on the 
19th, Sara Sampson ; and on the 20th, Nathan der Weise are to be 
given.—This evening (Monday) Mdme Pappenheim makes her first 
tian opera, 
Amneris, and Mr Candidus Rhadames, 

nkfor t, Feb, 14. 


a ce at the Operahouse as Aida in Verdi’s E, 
Ne me Artét i 
Hotel de Russie, 









CONCERTS. 


PopuLaR Concerts.—Saturday’s concert began with Mozart’s 
Quartet in B flat (one of the Haydn set), played by MM. Becker, 
Ries, Zerbini, and Piatti, and ended with Schumann’s E flat quartet 
for piano and “strings,” in which the performance of the youn 
og hy Miss Dora Schirmacher (who was personally complimente 

y the Princess of Wales), impressed every one by its vigour and 
brilliancy. Miss Schirmacher also gave Beethoven's sonata in D 
minor (less thoroughly congenial to her idiosyncracy), the last move- 
ment of which she took much too fast to allow some parts of it being 
clearly defined. Beethoven has marked simply “ allegretto,” which 
is much better in keeping with its character. But, thanks to some 
eminent foreign pianists, Herr Anton Rubinstein at their head, almost 
every allegro is now taken presto, and every presto, prestissimo. Herr 
Becker played Tartini’s sonata, Didone abbandonata, singularly well, 
and Mr rag 0 gave an air from Mendelssohn's ZHlijah and a song by 
Gounod in his most finished style. At Monday evening’s concert a 
sonata in B flat, for pianoforte and violoncello, by a young composer, 
Herr Julius Rontgen, Professor at the Amsterdam Musikschule, was 
the novelty. That there are any special signs of originality in this 
work it would be rash to assert; but that the middle movement 
(there is, happily, no scherzo) is simple and expressive, and that there 
are noticeable points in the finale, built upon a theme the opening 
bars of which remind us of the ‘‘ Harmonious Blacksmith,” must in 
justice be conceded. Beyond this we can say nothing more than 
that the performance, by Mdlle Krebs and Signor Piatti, was beyond 
praise. Why does not the incomparable violoncellist—himself an 
excellent musician, as all know—write more for the instrument of 
his predilection? Mdlle Krebs also gave three of Domenico Scar- 
latti’s ‘‘sonatas” (or Harpsichord Lessons) for pianoforte alone, 
with a vigour and technical perfection that left nothing to desire. 
As models after their manner, these were welcome. Mr Thorndike 
sang an aria by Salvator Rosa, and two Lieder by Rubinstein, the 
first of the three especially well. The concert—interesting in almost 
every respect—began with Beethoven’s C minor quartet (No. 4 of the 
Lobkowitz set), led by Herr Becker, and terminated with Spohr’s 
First trio (E minor), the interpreters of which were Mdlle Krebs, 
Herr Becker, and Signor Piatti. Too little is now heard of Spohr, 
too much of some modern German compositions that of recent years 
have been introduced without adding anything of intrinsic value to 
the unexampled repertory of the Popular Concerts. 

Burns ComMemoration.—This entertainment, postponed in con- 
sequence of the weather, was held on Saturday night in St James's 
Hall, before an audience that must have gladdened the heart of Mr 
Ambrose Austin, the spirited entrepreneur. The late Mr Howard 
Glover's cantata, 7’am o’ Shanter, suffers greatly in the absence of 
the picturesque orchestral accompaniments, which can be but in- 
adequately represented by pianoforte, harmonium, and harp. It was, 
however, pleasant to hear so genial a work once more, even without 
the extraneous advantages enjoyed by the composer, when at Exeter 
Hall, July 4, 1855, in the presence of Meyerbeer, he directed the 
first performance. Mr Sims Reeves, the Tam o’ Shanter when the 
work was produced, in the autumn of the same year, at the great 
Birmingham Festival, was again the Tam o’ Shanter on the present 
occasion, and by his strenuous exertions convinced the audience that 
he loved the poem of the Bard of Scottish Bards, and sympathised 
with the genial setting of his friend and compatriot, Howard Glover. 
The remainder of the entertainment consisted exclusively of Scottish 
songs and ballads contributed by Mdme Patey, Misses Agnes Ross 
and Thorndike, Messrs Sims Reeves, Herbert Reeves, F. Boyle, 
Walter Clifford, and Santley. It was altogether a legitimate success. 

Mr Sims Reeves.—Mr Sims Reeves’s second concert was quite 
as successful as the first, and again St James's Hall was crowded to 
the doors. The vocalists were on Minnie Hauk and Fonblanque, 
Messrs Herbert Reeves, Arthur Oswald, and the concert-giver, 
assisted by the members of the Vocal Union. The programme was 
much of the same quality as at the first concert, and requires no 
special remarks, Signor Piatti gave a violoncello solo in his own 
inimitable style, and Mr Sydney Smith played two admired pieces 
of his own composition (‘‘ Ballade” and ‘‘En Route”) on the piano- 
forte. One of Mr Sims Reeves's special successes was achieved 
in Bishop’s ‘‘ My ray Jane,” re-demanded so uproariously 
that, in disaccord with his usual habit (a habit much to be com- 
mended), he returned to the — and substituted Balfe’s 
‘«Come into the garden, Maud.” Miss Minnie Hauk was particularly 
happy in two Scottish ballads, the last of which, ‘“ I’m owre youn 
to marry yet,” created quite a sensation, so much so that she h 
no alternative but to sing it again. She paid the same penalty, 
moreover, for the ‘‘Styrienne” from Mignon (her own fault, for sing- 
ing it so well). Miss Hauk also joined Mr Reeves in the duet, 
bs Eacigi o cara,” from the Z'raviata, The conductor was Mr Sidney 
Naylor. Further particulars are uncalled for.—Graphic. 
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Tue ‘‘Twopenny Concerts” in the new Town Hall, Kensington, 
have succeeded in attracting the working classes. At the ninth 
concert, on the evening of Feb. 5th, the hall was filled and the 
audience remarkably attentive. The chief instrumental pieces were 
Mendelssohn's Variations in D major, for pianoforte and violoncello 
(Mr Ridley Prentice and Miss Hemmings); Beethoven's Sonata, 
Op. 78, in F sharp; a fugue by Bach, with a valse by Chopin (Miss 
Miller) ; aud a solo by Popper for the violoncello (Miss Hemmings). 
The vocal pieces included an aria from Mercadante’s // Bravo ; a 
canzonet by Campana, ‘‘ The Patriot ” (Signor Monari Rocca) ; songs 
by Valerie White, Gounod, and Schumann (Miss Spencer Jones and 
the Hon. Spencer Lyttleton); Ganz’s ‘ Nightingale’s Trill,” and 
Donizetti’s ‘‘O luce di quest’? anima” (Miss Hebe Barlow’, and 
‘‘The Bailiff's daughter of Islington” (Miss Spencer Jones), Miss 
Miller, Messrs Duvivier and Ridley Prentice presided at the piano- 
forte. The next concert is announced for the evening of March 5th. 


——o 
PROVINCIAL. 


Be.rast.—The Belfast Association gave its second subscription 
concert on the evening of Friday, Feb. 11, in the Ulster Hall. 
When it is stated that Mdmes Lemmens-Sherrington and Enriquez, 
Messrs Redfern Hollins and Bridson were the singers, with Mr 
Freak Cliffe as pianist, comment becomes unnecessary. The chorus 
(200 in number), under the able conductorship of Mr J. Kempton, 
gave the following part-songs with marked success :—Pinsuti’s 
*‘Watchword,” which, for tone, precision, and effect could hardly have 
been surpassed ; Macfarren’s difficult ‘‘ Sands of Dee,” in which the 
passage by the bass, commencing ‘‘ They rowed her in across the 
rolling foam,” worked up by the other voices to the soprano ‘‘ A” 
on the word ‘‘hungry,” alone proved the skill with which they had 
been trained, and the untiring attention they must have given to 
their studies ; and Garrett’s ‘‘O sing again,” to which full justice 
was equally dove. The committee may be congratulated upon their 
admirable arrangements. 








0 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent, ) 


The second grand concert of the Société Philharmonique of 
Boulogne-sur-Mer took place on Monday, the I4th, at the Etab- 
lissement, the great attraction being Massenet’s Eve—“ Mystere 
pour solt, orchestre, et cheurs.” The “title réle,” if I may be 
allowed the expression (As you like it.—Dr Blinge), was under- 
taken by Mdme Brunet Lafleur, who “created” it in Paris—a 
lady with a rich strong voice, who, born at Bordeaux, commenced 
her studies there under Capourro, an Italian, went thence to the 
Paris Conservatoire, came out at the Opéra-Comique in the Domino 
Noir, and has lately been singing at the Pasdeloup Concerts, 
Mdme Brunet’s rendering of' the part was excellent, and elicited 
great applause from a very large audience. She was well sup- 
ported hy M. Giraud, who barytoned the part of Adam (without, 
of course, the missing rib), and fensred by M. Sylvan (of our 
theatre here), announced in the programme as “ wn récitant,” but, 
in fact, the Tempter, who contrives to get Eve to quit “the even 
tenor of her way.” The chorus, consisting of members of the 
Society, had been well drilled, under the superintendence of the 
“ President-fondateur,” M. Reichardt, and was quite up to the 
mark even to a “Do.” The orchestration of the “Mystére” 
reminds us of Haydn, but there is a mixture of Gounod’s Faust, 
with an occasional dash of Handel near the end, This is not 
extraordinary, seeing that everybody copies everybody, till he gets 
copied, and then —— &c A, 7. i 

Boulogne-sur-Mer, Feb. 16, 1881. 











Royat Society or Musictans.—The 143rd annual festival di 
of this highly estimable institution was a great meteptet bn 
success, There was Royalty in the chair, represented by the Duke 
of Connaught, and Royalty to support him, in the person of his 
younger brother, Prince Leopold. Both spoke admirably to the 
purpose, as did Sir Frederick Leighton, in showing the natural 
affinity of the two arts of painting and music. The list of contri- 
butions, including the munificent gift of 1,000 guineas from Mr 
Molineux (himself many years ago a member of the musical pro- 
fession), was read out by Mr W. H. Cummings (hon. treasurer), 


who gave the sum total as over £1,600—the largest ever know 

ear ae a — after an intervah followed the 
nohangeable canon Yon nobis Domine,” was vari : 

chosen, —Graphic. ; a e 








JOACHIM’S QUARTET-SOIREES AT BERLIN. 


The eighth and last Quartet-Soirée of Herren Joachim, De 
Ahna, Wirti, and Hausmann, on Saturday, the 5th inst., saw 
every seat occupied within the four walls of the Singacadémie. 
The most unmistakable utterance was given on this occasion to 
the close and warm feeling of reciprocity which has from the first 
existed at these gatherings between the performers and their 
audience. With ready hands and full hearts did the latter 
express their gratitude, and, after every movement, | jubilant 
delight re-echoed from auditorium to platform. Increasing from 
one piece to another, the voice of approbation culminated at last 
in a tempestuous fortissimo, the like of which was probably never 
heard before in the same locality. 

It is not necessary for us here again to insist on what we 
possess in Joachim’s Quartet-Soirées. In a model manner they 
foster one of the noblest and most flowery kinds of instrumental 
music. In flowing harmony, the most transparent clearness is 
wedded to the most convincing and most animated rendering. 
Never is there the slightest sign of a struggle with even the most 
rebellious materials. While the most conscientious care is 
bestowed on the slightest detail, everything is combined, as 
though spontaneously, into one organic whole. Perfect art has 
in this case become perfect nature. No matter who the composer 
may be, we always distinguish the very beat of his heart. On 
the occasion of which we are now speaking, the programme in- 
cluded only pieces which every intellect can grasp. [aydn’s 
(+ major Quartet (Op. 1) was followed by Beethoven's in A (Op. 
18, No. 3), with its Variations, in which, under the master’s 
hands, the scale of ID major, whence he formed his theme, is not 
merely a scale, or ladder of sounds, but a ladder conducting to 
heaven itself. The concert was brought to a close by Schubert’s 
© major Quintet, a work breathing all the luxuriant and spring- 
like perfume of romanticism.— German Paper. 

0 
EMMA THURSBY. 

Before visiting Cologne and Stuttgart, Miss Emma Thursby 
sang at Strassburgh. ‘This young artist,” says the Ménestrel— 
“whom the patrons of the Pasdeloup and of the Colonne Concerts 
remember so well, is the object, in Germany, of ovations even 
more pronounced than those paid her two years ago in Paris. 
The fact is that her voice and talent are now in their full prime. 
What a pity that a singer like Miss ‘Thursby should refuse to 
go on the stage. She would be as fortunate as Mdme Patti 
and Mdme Nilsson. At Strassburgh, the mad scene, from 
Hamlet, was a brilliant triumph for her.” M. Schwab in the 
course of a most laudatory notice contributed by him to the 
Journal @ Alsace says: “ Miss Thursby having at the last moment, 
as a delicate piece of attention, profoundly appreciated, modified 
her original programme by introducing this example of a French 
master, celebrated a complete triumph. Her flexible and extended 
voice executes without difficulty the exceedingly high passages 
abounding in this creation of Mdme Nilsson’s, while the broader 
portions, such as the legend of the Willis, were rendered with 
deep dramatic feeling. It was, moreover, in French, and in 
exceedingly pure French, though acidulated with a slight exotic 
flavour, that the fair American artist sang this striking specimen 
of what Ambroise Thomas can do. It was greeted with thunders 
of applause, and re-calls even more numerous than those following 
the previous pieces. ‘La Calandrina’ (extracted from Les Glotres 
de UItalie of MM. Gevaert and Wilder), a simple arietta of 
Jomelli’s, dated 1730, brought out in strong relief the more 
playful side of Miss Thursby’s varied and rich talent, which had 
attained its apogee in the scene from Hamlet. It was with 
Taubert’s charming melody, ‘Mainacht, not down in the 
programme, that, amid rapturous cheers, Miss Thursby brought 
to an end a concert which her enchanting voice was destined to 
render her hearers incapable of forgetting.” 











Hiern Joacuu will make his first appearance at the Popular 
Concerts (to which, since their institution, in 1859, he has, with 
rare intervals, remained constant), on Monday evening, when his 
début will derive all the more interest from the fact that he is to 
= one of sy Oo “ Posthumous Quartets” of Beethoven 
—the magnificent C s minor, Op, 1 i 
Nicolas elites arp , Op. 182, composed for Prince 
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THE REID FESTIVAL AT EDINBURGH. 
(From a Correspondent. ) 


The subjoined brief account of this always anxiously expected 
event is condensed from two carefully written and fairly critical 
articles, published, respectively, on the 12th (the day upon which 
you printed my telegraphic announcement) and Monday, the 14th 
inst., by that able and long-established paper, The Scotsman. 

(Feb.12.)—This yearly musical festival, which,thanks to the activity 
and perseverance of Sir Herbert Oakeley, has acquired an importance 
General Reid could never have anticipated, commenced last night. 
The arrangements are much the same as in former years. Mr Hallé, 
who has brought his renowned orchestra from Manchester, is accom- 

nied by Mdme Norman-Néruda. The vocalists are Mdlle Marie 
Breidenstein and Mr Joseph Maas, well known as leading tenor in 
Mr Carl Rosa's English Opera Company. * * * * 
As usual, the programmes are admieabty chosen, representing every 
class of music, from Beethoven to Delibes, Mozart to Donizetti. Last 
night’s programme was interesting throughout. Schumann’s Fourth 
Symphony, Mendelssohn’s Second Concerto for pianoforte and 
orchestra, and Weber’s overture to Huryanthe would of themselves 
make a concert. * ba * * * * * 
Vieuxtemps’ Adagio and Rondo in E are very pleasant to hear, and 
it need not be said that Mdme Néruda did everything that was 
possible for them. The Rondo is very difficult. We are glad to see 
that the gifted Moravian is to play one of Spohr’s violin concertos at 
the Reid Concert. Schumann’s D minorSymphony,amost characteristic 
work of the composer's, like everything else in the programme, was 
given without a fault. In fact, the only criticism we should be 
nclined to make on the orchestra is that occasionally in the songs, 
notably in Mr Maas’s first, they were so loud as almost to drown the 
voice. Mr Hallé’s execution of Mendelssohn’s Concerto in the same 
key (his No. 2) was, as it always is when playing with the orchestra, 
most spirited ; that it was technically perfect goes without saying. 
The entr’acte and ballet music from Cherubini’s Ali Baba, produced 
when the author was seventy-three years of age, were very nicely 
given, as was Macfarren’s masterly overture to Chevy Chase, one of 
the earliest and best works of one of the foremost of English 
musicians, 

Mdlle Breidenstein gave very intelligent renderings of her songs, 
but her voice is scarcely strong enough for the hall at least, when 
accompanied by so powerful a band. Possibly it was for‘this reason 
that she seemed most successful in Schubert's ‘‘ Die junge Nonne,” 
which was beautifully accompanied on the piano by Mr Hallé. In 
Weber’s scena, ‘‘Glickleim im Thale,” she was rather overweighted. 
Her last piece was Schubert’s ‘‘ Mein.” Mr Maas sang ‘‘ Fra poco,” 
from Lucia, and ‘“‘ Ah si ben mio,” from the 7'rovatore—admirably ; 
the last winning an encore, to which he responded with an air from 
Don Pasquale. Mr Maas possesses, as everyone who has heard him 
in opera must be aware, a most beautiful tenor voice; indeed, one 
of the finest at present to be heard. He sings, too, in the legitimate 
style, and has evidently studied with the utmost care. 

(Feb. 14.)—The second of the two concerts arranged by Professor 
Sir Herbert Oakeley, by way of addition to the Reid Festival con- 
cert, took place on Saturday morning in the Music Hall, which was 
crowded in every part. The concert began with Mendelssohn's 
Meeres-stille overture—a work that has often figured on our con- 
cert programmes, and the interpretation of which by Mr Hallé’s 
orchestra was in all respects artistic and satisfying. Due effect was 
given to the exquisite touches of instrumental colouring ; and if one 
part deserves notice more than another, it is the perfect smoothness 
and finish of the strings in the opening adagio. The Symphony 
was Haydn’s in E flat, which is never likely to be out of fashion so 
long as science and simplicity of construction, fertility of resource, 
and the congenial development of melodious themes retain the 

wer to please. . * 7 a % = 

was played in a manner that left nothing to wish, Herr Straus 
doing ample justice to the violin solo of the andante. In the 
second part tle orchestra began with Beethoven’s Namengfeier over- 
ture (Op, 115, C major), * * * * * 
Svensden’s second Rhapsodie, intended as a musical expression of 
the wild scenery and sounds of rugged Norway, was admirably 
played, as was ini’s overture to Otello, so unlike the famous 
tragedy of Shakspere and yet so charmingly melodious. Mr Hallé 
was the solo instrumentalist, and if the works he selected were not 
such as to subject his executive skill to any severe test, they 
afforded ample scope for the display of some of his highest distinc- 
tive qualities as a pianist—softness and firmness of touch, combined 
with exquisite tenderness of expression. Mozart’s B flat Concerto 
(No. 15), included in the first part of the concert, is from beginning 
¢0 end one flow of delicious ret with brilliant figured passages 
for the solo instrument, and equally tuneful phrages for the orches- 





tra. This was its introduction into Scotland ; let us hope it may soon 
become a familiar acquaintance. Mr Hallé played also three charm- 
ing arrangements by Stephen Heller of pianoforte solos by Schubert. 
These so delighted the audience that the pianist was enthusiasticall 
encored, and repeated the last. Mdlle Breidenstein sang ‘‘ Dic 
theure Halle,” from Yannhiuser and two Lieder by Franz and 
Biichner. Her rendering of all three was characterized by refine- 
ment of style, sympathetic feeling, and vocal skill, her singing of 
Biichner’s “‘ Frublingslied” especially eliciting such loud demands 
for a repetition that she was obliged to comply. Mr Maas gave 
‘*Piu bianca,” from the Huguenots, with viola obbdligato, stayed by 
Herr Bernhardt, and subsequently a recitative and air, from 
Gounod’s Reine de Saba. The audience very much wished to have 
Gounod’s air repeated, but Mr Maas contented himself with bowing 
his acknowledgments of the hearty applause he received. 
—o—— 
SIR F. LEIGHTON AMONG THE MUSICIANS.* 
“So Music also is an art."—Old Comedy. 
_ Sir Frederick Leighton, in replying, said he rejoiced unfeignedly 
in the opportunity afforded him of expressing his warm sympath 
with the objects and the working of this society, for he felt indeed 
that no object could be more worthy to enlist the sympathy of all 
than that of prigntening the lot of the less fortunate members of a 
class to which all men owed a debt so deep as that which bound 
them in gratitude to the professors of music. (Cheers.) It was to 
him also a peculiarly grateful task to respond to a toast so much in 
harmony with his own feelings as this—a toast which proclaimed 
the intimate and deep connection that existed between music and 
those other arts with which he was more immediately concerned. 
This solidarity of the arts was a deeply interesting fact, and it would 
be well for contemporary criticism if it were more clearly kept in 
view. (Hear, hear.) It was outwardly signified by the use of certain 
terms common to them all. Form and colour, for instance, breadth, 
style, and tone were words used alike by the artist and the musician. 
Rhythm was used alike of the relation of intervals of space and of 
time. Harmony described the consent of colours as well as that of 
sounds, and these points of contact were the outward signs of the 
inner bond of kinship which united them, and that bond was the 
common privilege they possessed of giving expression to, and of 
stimulating, though by different methods and through different 
channels of sense, a whole range of emotions both pure and deep, 
which without them would slumber for ever dumb and unexpressed, 
and to which the clumsier instrument of language had no access, 
(Cheers.) Herein lay the universal power of all art. It was a 
common language ; it overleapt and swept aside those barriers which 
speech and race raised between man and man, and struck directly to 
the inmost places of the soul. The mode of appeal, indeed, was 
different in the several arts; that of music was the most direct 
because the least trammelled. Between music and the arts of 
painting and sculpture stood architecture, their elder sister. Of 
sculpture, the chief and ps subject was man ; painting, taking a 
wider sweep, embraced the whole spectacle of nature. But all these 
arts surrounding us on every side, and approaching us through many 
channels, enveloped us in their sweet and radiant influence, creating 
for us a new life, and shedding a light on us without which the 
world would be dim and dark indeed. (Cheers. ) 








Hampurcu.—A two-act comic opera, entitled Zwei Wittwen ( Two 
Widows ), book by Emil Ziingl, music by F. Smetana, will shortly be 
roduced at the Stadttheater. It is the same composer’s prize opera, 
ibussa, which has been selected for the opening of the new National 
Theatre, Prague. ' . 
ef production, at the Opéra-Comique, of Offenbach’s 
Les Contes d’ Hoffmann, has taken place with a result which repays 
all the trouble and capital expended on it and justifies the expecta- 
tions of those who heard certain _—— at the composer's house 
eighteen months ago. The libretto, styled by theauthors, Jules Barbier, 
and the late Michel Carré, “fantastic,” merits its appellation and 
is founded on a piece written by them for the Odéon in 1851. The 
opera is likely to be a genuine success for Carvalho, who richly 
deserves it.—In consequence of the death of M. Gateaux, ‘‘ father” 
of the Académie des Beaux Arts, the election of a successor to Henri 
Reber at the Institute was adjourned to the 19th inst.+ It is believed 
that the successful candidate will be M. Camille Saint-Saéns.—M. 
Armand Roux, ex-professor of harmony at the Conservatory here, 
and M. Léopold Ketten, professor of singing in the Conservatory, 
Geneva, have been created “‘ Officiers d’Académie.” 


* 148rd Anniversary Festival Dinner of the Royal Society of Musicians, 
t To-day. 
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LECOCQ’S JANOT. 


The libretto of this new contribution to the Théatre de la 
Renaissance, in the shape of a three-act opera (so called), is from 
the oft-combined pens of MM. Meilhac and Halévy. There 
is not much in the plot, which may be summed up as follows. A 
country youth, Janot, enters the service of a certain Latignasse, 
a sort of street musician and singer, with whom he comes to Paris 
in search of his betrothed Suzon, who is working at a celebrated 
dressmaker’s of the day. Of course, during a performance in the 
Place de la Bastille, Suzon passes accidentally and recognizes her 
lover, who enters as errand boy the house of business where Suzon 
is employed, while Latignasse obtains a place in the Government 
Lottery Office. Janot gains the grand prize of 3,000,000 francs, 
the remains of which, after he has committed the infidelities aud 
perpetrated the extravagances apparently indispensable now-a- 
days to librettos of this description, he offers to Suzon in exchange 
for her hand, and Suzon, who has been what is vulgarly but 
expressively termed “ going it,” all at once dismisses her stupid 
and aristocratic old admirer, M. de Chateauminet, and accepts the 
offer. M. Lecocq’s music is gay and sparkling, with plenty of 
melody. Among the most striking pieces are the “ Chanson des 
Rats,” the duet, “ Des Souvenirs,” the duet, “‘ Aimons-nous done 
pour rire,” and a parody on an old song of the period, “ Rien n'est 
si beau que ma Sophie.” Mdlle Granier scored a success as Janot, 
and was well supported by Mdlles Desclauzas, Milly-Meyer, MM. 
Jolly and Vauthier. The piece is splendidly put on the stage. 

Paris, Feb, 15. 











Anton Rubinstein played on the 7th inst. before the King and 
Queen at the Royal Palace, Madrid. 

Tue Moscow season of Italian opera, under the direction of 
Signor Bevignani, has been successful. On this clever musician’s 
benefit night, a new opera, Zugenio Aneguine, by the Russian com- 
poser, I'schaikowsky, was produced, and greeted with unanimous 
signs of approval. 

Sie. Bacu.—In his booklet, Musical Education, Signor Bach 
publishes a lecture on the “Cultivation of the Voice,” delivered 
at the Royal Academy of Music, in London, some months ago ; 
and also two papers, contributed to the proceedings of the Art 
Section of the recent Social Science Congress in this city, one 
discussing ‘‘ How can the musical education of the middle classes 
be improved ?” the other “On the Registers of the voice.” The 
lectures form an important contribution to the literature of the 
subject—that of vocal, rather than general, musical cultivation. 
Signor Bach, evidently an enthusiast, has mastered fundamental 
principles. In the lecture on the cultivation of the voice he not 
only exhibits thorough familiarity with those maxims as to 
breathing, management of the mouth, nature of the preliminary 
studies and exercises, and so forth, the persistent application of 
which was the secret of the old Italian schools of singing; he 
also shows profound knowledge of the physiology of the vocal 
organs and the results of scientific investigations by Helmholtz 
and others. The proposition he chiefly seeks to establish is, that 
proper management of the breath is the foundation of artistic 
vocalisation, and it can only be acquired by persevering and 
wisely-directed study. The second paper, on the improvement of 
musical education, is the legitimate corollary of the first. Signor 
Bach criticises boldly, but truthfully, the system of vocal cultiva- 
tion in this and other countries. Teachers of singing, too 
generally ignorant of that which they undertake to teach, have 
neither the knowledge nor the opportunity to direct that careful 
formation and training of each individual voice which is the true 
basis of vocal education. Signor Bach contends that only artistic 
vocalists, and persons of extensive culture, ought to be entrusted 
with the teaching of singing, and condemns the practice of 
allowing inferior teachers to impart the earlier lessons, on the 

round that it is more difficult to unlearn a bad method than to 
earn a good one. The third lecture, more technical than the 
others, is devoted to a demonstration of the inaccuracy of the 
term “head-voice,” as applied to the upper register. Signor 


Bach describes experiments made by himself and others, which 
prove that there are no notes produced in the head, and that 
whenever, in the production of notes, air is allowed to 
through the nose, the sound is proportionately weakened and 
rendered unpure.— Zhe Sooteman, 








THE POPULAR CONCERTS. 


On Monday evening an addition was made to the repertory of 

these concerts by the performance of a Sonata in B flat, for violon- 
cello and piano, composed by Herr Julius Rontgen. The author of 
the work in question is a young man of Dutch or Flemish family, 
though born in Leipsic, and now does good service to art in the low 
countries by labouring as a professor at the Amsterdam School of 
Music. Though only twenty-five years old, nearly six years have 
elapsed since an article appeared in an English journal—Concordia 
—calling attention to the nature of his work, and noticing, among 
other things, the sonata played last Monday. Herr Réntgen must, 
therefore, have begun the composition of large and pretentious 
pieces at an early age. At twenty, certainly, he had produced a 
sonata for piano and violin (Op. 1), a sonata for piano alone (Op. 2, 
a sonata for piano and violoncello (Op. 3), and a suite for pianoforte 
(Op. 7). Since these works were not only written, but published 
by Breitkopf and Hiirtel, it would appear that the youthful musi- 
cian was credited with talent as well as precocity. In this he 
received no more than his due. Some of his very early works are 
even more marked by distinguished ability than that just introduced 
toour notice. The pianoforte sonata, for example, may rank amon 
masterly things, while for proof of delightful thoughts and gracefu 
expression we need only turn to a set of small pieces, entitled Aus 
der Jugendzit, written for four hands on one pianoforte. Herr 
Réntgen has not ceased to compose with youthful ardour, and after 
a while, perhaps, we shall hear his first orchestral symphony, judg- 
ing him then in the highest walk of art. The sonata played b 
Miss Krebs and Signor Piatti gives evidence, as might be supposed, 
of its author’s immaturity. Even among very precocious musical 
lads we do not look for the supernatural perfection of a Mendels- 
sohn, and, undoubtedly, the ake of young Roéntgen are themselves 
youthful. But they are none the less interesting on that account, 
The sonata for piano and violoncello is, indeed, well worthy the 
honour it received on Monday night—worthy by its clearness of 
structure, its melodic beauty, and its many indications of happy 
fancy and independent idea, In general character the work is dis- 
tinctly lyrical ; its themes are suave, gentle, and delicate, and their 
treatment, though not wanting in occasional vigour, preserves 
throughout a distinct unity of spirit and feeling. That Herr 
tontgen has leanings towards both Schumann and Beethoven is 
clear enough in all his early works ; but we shall be surprised if he 
do not fulfil the promise already given of a considerable in- 
(ividuality. The sonata was charmingly played by the artists 
named above, and heard with sustained attention to its close. 
Other works performed at this concert were Beethoven’s Quartet in 
C minor (Op. 18), most artistically ‘“‘led” by Herr Jean Becker ; 
Spohr’s Trio in E minor (Op. 119); and three short pianoforte 
Sonatas of Scarlatti, brilliantly executed by Miss Krebs. The 
vocalist was Mr Thorndike. We may add that among the audience 
were the Duke and Duchess of Edinburgh, and the Duchess of 
Connaught.—D. 7. 





THE SLEIGH-BELLS,* 


Sleigh-bells through the streets are | Soft eyes radiantly are glancing— 
ringing, Joy-lit, love-it, dark or light! 
| Horses flyirg o’er the snow; | While the snow-flakes, downward 
Cavaliers are gaily singing, dancing, 
Or, are whisp'ring soft and low. Gently kiss the faces bright. 


| Clad the fair white city seemeth 
In some great queen's bridal-dress, 
That, with crush'd gems powder'd, 
gleameth 
"Neath a golden sun’s caress, 


Springtime hath its wealth of flowers, 
| Summer's crown’d with golden 
| beams ; 

Autumn’s gorgeously-lined hours 
Visions form for poet's dreams. 
| 


| Gay the music, glad the lovers— | But the winter, with the ringing 
And as each sleigh dasheth. by Of its sleigh-bells on the air ; 

Flash the crimson-lined fur covers, With its skating, dancing, sing- 
‘Neath which clasp’d hands nest- | ing, 


ling lie. | Surely winter, too, is fair! 


* Copyright. Mrs C, Hunter Hoposon, 








Salvini continues to triumphin America. The receipts at a recent 
morning performance in Boston were three thousand two hundred 
dollars. 

FRANKFORT-ON-THE-MAINE.—M. Henrik Westberg, the Swedish 
tenor, after a successful tour in Switzerland, has come here to sing 
in Haydu’s Seasons, He will shortly marry a rich Cologne heiresa 
and leave the stage, singing only in the concert-room. 
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GLUCK’S “ORFEO £ EURYDICE.” 


In answer to a correspondent, who wishes to know whether a 
statement by Mr W. Ganz, to the effect that Orfeo “ has not been 
performed in London within living memory,” is exact, we need 
only say that it was produced at the Royal Italian Opera, under 
the direction of the late Mr Frederick Gye, on the 27th June, 
1860, and repeated on several occasions. The “cast” included 
Mdme Rosa Csillag (Orfeo), Mdme Penco (Eurydice), Mdme 
Miolan Carvalho (“ L’Ombra Felice”), and Mdme Nantier-Didiée 
(“L’Amore”), At exactly the same period Mr Charles Hallé 
was giving performances of Gluck’s Iphigénie en Aulide, at St 
James's Hall, with Mdlle Parepa (afterwards Mdme Rosa), 
Misses Susanna Cole and Theresa Jefereys, Messrs Santley, Winn, 
and Sims Reeves, as leading vocalists, an orchestra and chorus 
complete in every department, and Mr Hallé himself as conductor. 


——— 


A LETTER FROM LISZT. 

A French journal has been started and a French club estab- 
lished at Pesth. The following letter has been addressed by 
Franz Liszt to M. Pazmandy, editor of the one and founder of 
the other :— 

“ My dear Sir and Friend,—I wish to become a member of your 
French club, My education was thoroughly French; from the 
year '24 to’36 I resided in Paris. Consequently, I hope I shall not 
be out of place among you, and I beg you kindly to put my name on 

6) books. Enclosed is my trifling contribution. I remain, §c., 

. Liszr. 


—o—. 


ANOTHER LETTER FROM LISZT. 


Drak Str,—I thank you very much for kindly sending me the score 
and orchestral parts of Mackenzie's two ‘‘ Scotch Rhapsodies ” and 
will not fail to commend these admirable compositions to some 
musical directors, friends of mine, for performance. They will be 
included by the conductor, Herr Erkl, in the programmes of the 
Philharmonic Concerts, next March, at Buda-Pesth. Yours truly, 


January 26th, 1881. F. Liszr. 








MpLLE Zarf THALBERG, whose reception at Naples is recorded 
by a leading Neapolitan journal on another page, is engaged to 
sing for the Philharmonic Society in that city, where summer has 
again taken its place, and Zaré can resume her daily trips before 
breakfast up to the big crater of Vesuvius, where she can warm 
her feet, and down again to the bay, where she can cool them. 
She will arrive here in the early Spring. Hoch! 


Anout the performance of Professor Macfarren’s Bristol 
oratorio, at the Royal Albert Hall, on Thursday night, with 
Mdmes Lemmens-Sherrington and Patey, Messrs Edward Lloyd 
and Frederick King, as leading singers, and Mr Joseph Barnby, 
as conductor, we must speak in our next. Among the audience— 
a large one—were the Duke and Duchess of Edinburgh. The 
oratorio was successful, as, indeed, it can hardly fail to be, 
wherever given with competent artists. 


Mpiie Corti1.—The performance of this celebrated young 
lady on the mandolin is described by the foreign press as being 
equal in execution and talent to that of the great Sivori on the 
violin. It is satisfactory to know that this wonderful soloist will 
appear for the first time in London at the matinée held in Her 
Majesty’s Theatre this day (Saturday). Mdlle Corti has already 
visited most of the capitals in Europe, with great success, and 
lately appeared in Brussels, where she created a perfect furore, 
and had the honour of being decorated by His Majesty the 
King of the Belgians. 


Roya Travian Oprra.—Among the artists engaged by Mr 
Gye for the ensuing season are Mdmes Adelina Patti, Sembrich, 
De Reske, Fursche-Madies, Elly Warnots, Guercia, Scalchi, 
Pasqua, and Albani; Signors Nicolini,.Gayarre, Verguet, Miers- 
winsky, Perugini, J. Corsi, Cotogni, and Sante Athos; MM. 
Gailhard, Dauphin, Gresse, Reske, Silvestri, Griffin, and Ciampi. 
The theatre opens on Tuesday, April 19th. Among the operas 
to be added to the repertory are Rubinstein’s Le Demon (for 
Mdme Albani) and Mozart's J ] Seraglio (for Mdme Sembrich). 








HER MAJESTY’S THEATRE. 


A series of “Music Hall matinées” begins this afternoon at 
Her Majesty’s Theatre. The object of the present enterprise 
is—we are informed—to combine, in a drawing-room entertain- 
ment, the most amusing and characteristic music hall art— 
English and foreign. With this view, artists of high repute, 
not only on the Continent and in America, but even in Africa, 
have been engaged. Nearer home, we have vocalists, comedians, 
and “ eccentrics,” who, appearing for the most part at music halls, 
are unknown to many who cannot conveniently attend the enter- 
tainments that have made them so widely popular. That those 
artists afford real enjoyment to the general public is proved by 
the hearty applause with which, when they take part in pan- 
tomimes and holiday pieces at the West-end theatres, they are 
invariably received. At Her Majesty’s Theatre, the most gifted 
of our music hall celebrities, many of whose songs have won 
their way into “society,” will find a sphere for the display of their 
talents in presence of a highly-cultivated assemblage.—/Com- 
municated, ) 





WESTMINSTER ABBEY.* 
( For Music. ) 


So weary was I of this world of strife 
That I wept as thro’ life I toil’d, 

For it seem’d my path was both long and steep— 
From its way-thorns my soul recoil’d. 

Where’er I turn’d all was discord and pain, 
I shudder’d such misery to see, 

Vision reveal’d me the brightness above— 
I sigh’d from this earth to be free ! 

In vain long I sought for one hallow’d spot 
Away far from sorrow and care, 

Where the heart that is riv’n and tempest-toss’d 
Might the calm of a haven share ! 

There is no rest for earth’s-children, I thought, 
Sad pilgrims awhile must we roam— 

Fain would I flee to the Kingdom above 
For there’s peace in our Heav’nly home ! 


The sound of the Abbey-bells then I caught, 
And my heart leapt with rapturous joy— 

I enter’d and breath’d a new air of peace 
Unsullied with earthly alloy. 

As its mighty tone forth the organ roll’d, 
O, it spoke in such wondrous chords, 

It seem’d as if angels’ voices I heard 
Uplifting the grand solemn words. 

I join’d in the chanting of prayer and praise 
Thankful-hearted on bended knee, 

While the sunlight in —— rainbow-hues 
Fell in shining rays full on me! 

Here is a rest for earth’s children, I thought, 
While pilgrims the world we must roam— 

One hallow’d spot on the earth have I found 
Like the peace of our Heav'nly home! 


* Copyright. K. 8S. 


























Mr Water Macrarren’s new Concertstiick, written ex- 
pressly for Mr Kuhe’s Brighton Festival, and played by Miss 
Kuhe on Wednesday, was a legitimate success. Both composition 
and performance were greatly admired. 


Lonpon BALLab ConcEerts.—Mad. Antoinette Sterling being in- 
disposed on Wednesday evening, her place was filled by the promis- 
ing Miss Damian. There was a crammed hall, and the programme, 
consisting in a great measure of popular Irish songs, was as full of 
interest as the audience was full of enthusiasm. ‘The singers were 
Mad. Patey, Misses M. Davies, Samuell, and Damian, Messrs Lloyd, 
Maas, Maybrick, and Santley. Nothing seems to hurt these ex- 
cellent entertainments, which even during the late inclement 
weather suffered comparatively little. At the concert on Wednes- 
day, a prominent feature will be made of songs by German com- 


posers. 
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WAIFS. 


Villate’s Zilia has been well received in Havannah. 

Maria di Rohan was a failure at the San Carlo, Naples. 

Francis Planté, the pianist, is making a tour in Holland. 

Leopold Auer gave a concert in Warsaw on the 2nd inst. 

Carmen has achieved another success ; this time in Breslau, 

Bottesini has been most successful at the San Carlo, Lisbon. 

Mad. Montigny-Rémaury is engaged for two concerts in Madrid. 

A musical periodical, Za Musica in Famiglia, is published at 
Cuneo. 

Why is a nice young lady like a hinge ?—Because she is something 
to adore. 

After fulfilling her engagement at Pesth, Emma Wiziak has returned 
to Milan. 

Kowalski, the Hungarian pianist, is playing at the Melbourne 
Exhibition. 

During the recent frost at Nice, Tamberlik had a fall, but was not 
seriously hurt. 

Stella Bonheur is singing at the Teatro Filarmonico, Verona, where 
she is a favourite. 

The Emperor of Austria has created Searia an ‘‘ Imperial Austrian 
Chamber-Singer.” 

Arrigo II., by Palminteri, has achieved more than a transitory 
success at Bergamo. 

Vieuxtemps, for some time past resident in Algeria, has written a 
new violin concerto. 

The post of musical director in the Cathedral, Milan, has been 
offered to Ponchielli. 

A young Russian vocalist, pupil of Wartel-Alary, in Paris, has 
been singing at Nice. 

Clara Schumann is expected ere long in England, but will pre- 
viously visit Belgium. 

Mdlle Elly Warnots is engaged next season at the Italian Opera- 
house, Covent Garden. 

Signora Luisa Valli, pupil of Muzio’s, has made a début as Federico 
in Mignon at Barcelona. 

Bottesini’s Regina del Nepal has been performed fifteen times at 
the Teatro Regio, Turin. 

The operatic companies at Dessau and Gera, like that at Gotha, 
are soon to be disbanded. 

Arrangements for the summer operatic season at Kroll’s Theater, 
Berlin, are already made. 

The receipts on the first night of Hrnani at the Milan Scala 
amounted to 90,000 francs. 

Mr Alfred Plumpton, late of Manchester, is writing a new Mass 
for St Patrick’s Cathedral. 

De Swert, the violoncellist, has gone to Russia to give concerts in 
St Petersburgh and Moscow. 

A new opera, Ercole IIJ., music by Buonomo, has been produced 
at the Teatro Nuovo, Naples. 

Signorina Borghi-Mamé is engaged for the approaching seas t 
Buenos Ayres and Rio di Janeiro. aa P dati 

Léon Delibes’ Jean de Nivelle will shortly be produced at Geneva 
and, in the summer, at Lausanne. . 

Labatt, of the Imperial Operahouse, Vienna, intends leaving th 
German for the Italian lyric stage. loli i 

Professor E. Rappoldi, of Dresden, has been givin ts i 
Stettin and Stargard (Pommerania). ee 

Anton Rubinstein was enthusiastically received in Madrid. He 
was due on the 10th inst at Barcelona. 

Another young-lady violinist, Mdlle Isabelle Levalloi i 
Léonard’s, has been playing at Angers. » api of 

Mr F. Mervin, late of the Alhambra, is playing in La Fi 
Tambour Major at Melbourne, Australia. cnet a 

Caroline Salla has been wonderfully successful at St Pete 
as Margherita and Elena in Boito’s Mefistofele. ree 

A theatre for the Societa Filo-Dramatico Romana has be . 
structed in the Palazzo Sforza-Cesarini, Rome. piles 

Count Hochberg’s opera, Der Wirwolf, was produced for the f 
time at the Theatre Royal, Dresden, on the 6th inst. rae 

Gounod’s Roméo et Juliette was performed on the 30th ult., f. 
first time, at the Stadttheater, Frankfort-on-the-Maine. yn 

Berlioz’s ‘Symphonie Fantastique” was performed recently at 
two successive concerts of the Orchestral Society, Florence, 





Bottesini, who has been playing in Barcelona, shortly leaves for 
Genoa, to superintend the production of his Ero e Leandro. 

As the hero of Lohengrin, Stagno (the tenor, well remembered at 
Her Majesty's Theatre, ) will take leave of the Madrid public. 

A pianoforte maker says that of all manufactured things pianos 
bear the highest character, being grand, square, and upright. 

Mr Chas, Van Ghele, late conductor of Mdme Soldene’s Opera 
Company, is director of the Orchestra Operahouse, Melbourne. 

The first performance of Tschaikowsky’s opera, Eugenio Aneguine, 
given in Moscow for the benefit of Bevignani, produced 6,200 
roubles. 

Adalbert Jantschowitsch having resigned his post on the staff of 
the Deutsche Kunst- und Musikzeitung, Vienna,‘is succeeded by Max 
Joseph Beer. 

In consequence of the closing of the Teatro delle Muse, Ancona, 
the production of Burgio di Villafiorita’s opera, Le Notte Romane, 
is postponed. 

A new concert association, the ‘‘ Société des Concerts du Con- 
servatoire,” has been founded in Lyons, on the mode] of the Concerts 
Pasdeloup, Paris. 

The Leipsic Municipality haye decided not to carry on the Stadt- 
theater at the expense of the corporation, but to let it to the most 
eligible candidate. 

Carl Simons, manager of the German operatic company in Ghent, 
and the Floraltheater, Cologne, is accepted as manager of the Stadt- 
theater, Diisseldorf. 

Miss Pattie Laverne and Mr John Wallace, late Soldene Opera, 
play respectively Stella and the Marquis Bambini in Offenbach’s 
Tambour Major at the Melbourne Opera. 

A one-act comic opera, Quentin Matzys, music by Albert Jacquet, 
who carried off the first prize for fugue and composition at the Liége 
Conservatory, is in preparation at Verviers. 

The King of Sweden has conferred on Ambroise Thomas the 
Commander’s Cross of the Order of the Northern Star and on 
Vaucorbeil that of the Gustavus Vasa Order. 

Though somewhat coldly received at first, Mdlle Bianchi, at the 
fall of the eurtain, had achieved a triumph in La Sonnambula—the 
opera selected for her début in St Petersburgh. 

Friedrich-Wilhelmstidtisches Theater, Berlin, is leased, from 
the lst October, to Fritsche, manager of the Carl-Schulze Theater, 
Hamburgh, at a yearly rental of 50,000 marks. . 

The programme of the Second Conservatory Concert, Brussels, 
ectel Beethoven’s ‘‘ Eroica” symphony and Handel’s Ode to St 
Cecilia, The third concert will be dedicated to Gluck. 


Alessandro Cellini, we of singing in Dublin, has been com- 
missioned by L. Trebbi, music-publisher of Bologna, to compose 
the music of a semi-serious opera, L’Osteria di Lustucrit. 


Edmund Kretschmer, Court Organist and composer of the operas 
Die Folkunger, Heinrich der Liwe, &c., is appointed by the King to 
the office, long in abeyance, of Royal Saxon Composer of Sacred 
music, 


In honour of Johannes Brahms, recently in Amsterdam, the 
Society for the Promotion of Musical Art gave a concert at which, 
Beethoven’s Leonore overture excepted, only compositions by their 
distinguished guest were fen | 

In consequence of the indisposition of Maurel, the second per- 
formance of Hrnani at the Scala, Milan, could not take place as an- 
nounced, and // Figluol Prodigo was substituted, Maurel, how- 
ever, being convalescent, Hrnani has been repeated. 


A Liszt Evening is shortly to be given by Mdlle Martha Remmert 
in the Grand-Ducal Theatre, Weimar, and, among other thin me 
‘‘ Todtentanz,” never yet publicly performed, will be comprised in 
the programme, (Parce mihi Be Blivge.) 


The repertory of the Italian operatic company engaged for the 
spring at the Imperial Operahouse, Vienna, comprises L’/taliana in 
Algeri, La Cenerentola, Mose in Eyitto, Semiramide, Crispino, Don Buce- 
_ Il Matrimonio Segreto, Il Trovatore, Lucrenia Borgia, and 

ida. 








Aw Orchestral Society, under the conductorship of Mr George 
Mount, has just commenced operations at Trinity College, 
Mandeville Place, The practices are held on Saturday afternoons, 
a time which is found most convenient by those, including ladies 
who wish to avoid evening appointments at this time of year, 


‘This society is, we believe, the only one of the kind which meets 


during the day and includes Jadies amongst its members, 


Ah ee 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND geet may | OF THE VOICE FOR SINGING, 
ce 128. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘The remarkable qualities of this book are the author’s freedom from conven- 
tional aye | the roy H pm a opinions, and the novelty yet evident 
d of his pts; his work has consequently « int ] 
mannal of vocal instruction.”—Daily News. ™ piesa ie anemia 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MoktI, are invalu- 
able. both to Students and Professors. Waco Were 


New Edition of “LE PETIT SOLFEGE.” 
LF PETIT SOLFEGE.  Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncaw Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music,and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author,at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
Por invigorating and enri the voice, and removing affections of 


the throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuableremedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, suys he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co, ), 
they are strongly recommended at pages 872 and 1492. —— are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablacle, Santley, &. Sold in 
boxes, Is. 1d. and 2s. 9d., by all Chemists throughout t! e United Kingdom and 

the Colonies. 




















Just Published. 
“4 MOUR INQUIET.” Iadylle (played by the Band of the 
Royal Horse Guards and dedicated to CHARLES GopFREY, Esq), Com- 
— for the Pianoforte by Litiie ALBRECHT. Price 4s, London: DuNcAN 
AVISON & Co., 244, Regent Street, W. 
OPINIONS OF THE PRESS. 

“Miss Lillie Albrecht’s Idylle for Pianoforte, ‘ Amour Inqguiet,’ has, we 
observe, been performed by the band of the Royal Horse Guards, in recognition, 
no doubt, of its undeniable cleverness and effect, As the melody is given wholly 
to the left hand, the piece affords that often neglected member a capital exercise 
in phrasing.”—From the Daily Telegraph, Dec. 24th, 1880, 

‘“We may here mention the following pieces from the young composer, Lillie 
Albrecht :—‘Amour Inquiet,’ performed by the band of the Royal Horse Guards, 
is a piece of very decided character ; and ‘Honneur et Gloire,’ performed with 
success by the same band, is a brilliant march which ought by its rhythm to 
excite onward our brave soldiers to glorious combat. ho could guess that 
the author of this warlike music is a charming young lady, who plays the piano 
admirably !”—From the Brighton Gazette, Dec. 25th, 1880. 


Just Published. 
LET THE SOLID GROUND. 


Tennyson. The Music by Eapa, ‘Price 4s. 
& Co., 244, Regent Street, W. 





The Poetry by 


Duncan Davison 


Song. 
London: 





Just Published. J 7 
“MHE CHEERY MARINERS.” Song. Words and Music 
by H. GO. Hitrer. Price 3s, London: Duncan Davison & Co,, 244, 
Regent Street, W. 





SUNG BY MISS ANNETTE ALBU. 
‘*4 DREAM WISH,” Poetry by Mrs M. A. Barnes, Music 


by MicHAEL BEr@son, is published, price 4s., by Duncan Davison & Co,, 
Just Published. : 


244, Regent Street, London, W. 
“} APPY DREAMS,” Cradle Song. Words and Music by 
FREDERICK PENNA. Price 4s, London: Duncan Davison & Co., 244, 


Regent Street, W 
UST PUBLISHED. “PERCHE.” 


di OaRLo Scort1. Musica diG@. D’Haver ZuccaRDI. 
Duncan Dayison & Co,, 244, Regent Street, W. 








Romanza. Parole 
Price 4s. London: 





AMERICAN GRAND PIANOFORTES. 


SSRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

CHAPPELL & OO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 
prices. 

Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


MANUFACTURED By CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN, 


LOUReaN TUE: 


TM 





COMPASS, FIVE OOTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 


KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


_—______~RPRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO., 50, NEW BOND STREET, W. 


a oe —EEE 





Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIO arranged and fingered by 
Epwakrp F, RimsBavutt. Price 1s, 6d, net. 
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NEW MUSICAL WORKS. 


In 2 vols., 2s. 6d. each, paper covers; 4s. cloth, gilt edges. 


SONGS FROM THE OPERAS; 


A Collection of Celebrated Songs, 
IN MEDIUM KEYS FOR THE USE OF AMATEURS. 
Vol. I.—MEZZO-SOPRANO and CONTRALTO. 
Vol. IIL—TENOR and BARITONE. 


EACH BOOK CONTAINS FIFTY SONGS, WITH ENGLISH AND ITALIAN WORDS. 














Price 2s. 6d. paper covers; 4s. cloth, gilt edges. 


HANDEL'S OPERA SONGS; 


A Collection of Fifty-two of the choicest Songs, from Handel’s Operas, with 
Italian and English Words (the latter by Marta X. Haves). 


BSDOLVEDY Bit Ww. TT. Bae: 





Price 2s, each ; or, in one volume, cloth, 7s. 6d. 


HANDEL’S 


SIX ORGAN CONCERTOS, 


WitHout OrcHEsTRA (Seconp Series), ARRANGED By W. T. BEST. 


No. l. In D minor. No. 4 In G@ minor. 
» 2. In A major. » ©. In F major: 


» & in Cminmor. » 6. In D major. 


The Concertos for the “Organ or Harpsicord,” by Handel, were so popular in his day that Dr Burnar remarked :— 
“ Public players on keyed instruments, as well as private, and subsisted on them for this thirty years.” 


LONDON: BOOSEY & 0. 295, REGENT STREET. 
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